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UNIT SHEETS
This section of your
Knowledge Organiser contains
the unit sheets for each topic.
Use them to make sure you know
what is required at each stage of
your learning.
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Question

Rating
Sept

Where to find help
Feb

March
Mr Bruff

Q1 - I can list four

https://www.youtube.com/watch?v

things

=Ch-XgnluOf4

(4 marks)
Manor Academy Website Revision
https://gcseenglishrevision.weebly
.com/english-language.html

Manor Academy Sample Papers
https://gcseenglishrevision.weebly
.com/sample-papers.html

Mr Salles Teaches English
https://www.youtube.com/watch?v
=oRV7CNUXfe4

Q2 - I can analyse

Mr Bruff

language features used

https://www.youtube.com/watch?v

by a writer

=h0gDzLhfxRI&index=3&list=PLqG

(8 marks)

FsWf-P-cAlttmXkEvJXCxqTZzFqAN
Mrs Whelan
https://www.youtube.com/watch?v
=pPcuYnGUrmk
4

Mr Salles Teaches English
https://www.youtube.com/watch?v
=nL8NK5sJTs&disable_polymer=tru
e
Q3 - I can analyse

Mr Bruff

structural features

https://www.youtube.com/watch?v

used by a writer

=h0gDzLhfxRI&index=3&list=PLqG

(8 marks)

FsWf-P-cAlttmXkEvJXCxqTZzFqAN
Mrs Whelan
https://www.youtube.com/watch?v
=pPcuYnGUrmk
Mr Salles Teaches English
https://www.youtube.com/watch?v
=nL8NK5sJTs&disable_polymer=tru
e

Q4 – I can analyse an

Mr Bruff
https://www.youtube.com/watch?v
=GeLS4hgfIzY&index=8&list=PLqG
FsWf-P-cAlttmXkEvJXCxqTZzFqAN&disable_polymer=true

opinion given by a
reader
(20 marks)

Mrs Whelan
https://www.youtube.com/watch?v
=47sryrrU3ZY
Mr Salles Teaches English
https://www.youtube.com/watch?v
=xDXEJVGuSXw
Mr Bruff

Q5 – I can
communicate clearly,

https://www.youtube.com/watch?v
=SfBYZZD_UzU#

effectively and
imaginatively, selecting
5

and adapting tone,

Mrs Whelan

style and register for

https://www.youtube.com/watch?v
=47sryrrU3ZY

different forms,
purposes and

https://www.youtube.com/watch?v

audiences. I can

=1D2Zhh54s-

organise information

0&index=15&list=PLqGFsWf-P-

and ideas, using

cAlttmXkEvJXCxqT-ZzFqAN

structural and
grammatical features
to support coherence

https://www.youtube.com/watch?v

and cohesion of texts

=OC-

(24 marks)

SJDrLeyk&index=17&list=PLqGFs
Wf-P-cAlttmXkEvJXCxqTZzFqAN
Mrs Whelan
https://www.youtube.com/watch?v
=47sryrrU3ZY

Mr Salles Teaches English
https://www.youtube.com/watch?v
=nuN9OVr55To

Q5 SPAG – I can use a

https://www.youtube.com/watch?v
=I6hztg1Q9Z0
Mr Bruff

range of vocabulary

https://www.youtube.com/watch?v

and sentence

=LQdsA9tUp98&list=PLqGFsWf-

structures for clarity,

P-cAlttmXkEvJXCxqT-

purpose and effect,

ZzFqAN&index=18

with accurate spelling
and punctuation

https://www.youtube.com/watch?v

(16 marks)

=MfTsFxIi58I&index=20&list=PLq
GFsWf-P-cAlttmXkEvJXCxqTZzFqAN
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https://www.youtube.com/watch?v
=ECFDyuu0DKk&list=PLqGFsWf-PcAlttmXkEvJXCxqTZzFqAN&index=21

https://www.youtube.com/watch?v
=WCUvK9c8jH4&index=22&list=PL
qGFsWf-P-cAlttmXkEvJXCxqTZzFqAN
Language paper 2
Q1 – I can find four

Mr Bruff

true statements (4

https://www.youtube.com/watch?v

marks)

=wtgpdXbSUPQ
Manor Academy Website Revision
https://gcseenglishrevision.weebly
.com/english-language.html

Manor Academy Sample Papers
https://gcseenglishrevision.weebly
.com/sample-papers.html

Q2 – I can summarise

Mr Bruff

the differences

https://www.youtube.com/watch?v

between two texts

=wJf5MGLEoiQ

(8 marks)
Mrs Whelan
https://www.youtube.com/watch?v
=d3Aq6mOxk4&index=1&list=PLknX
7

H09-q_rOtu5E7I3qgjgUNRoPfpcp
Mr Salles Teaches English
https://www.youtube.com/watch?v
=SivUhpdPOAg

Q3 – I can analyse

Mr Bruff

language features used

https://www.youtube.com/watch?v

by a writer (12 marks)

=bLKDSbEihmU

Mrs Whelan
https://www.youtube.com/watch?v
=P1Xb3e1OpAg&index=2&list=PLkn
XH09-q_rOtu5E7I3qgjgUNRoPfpcp
Mr Salles Teaches English
https://www.youtube.com/watch?v
=j6vbvss1rxM
Q4 – I can compare

Mr Bruff

the viewpoints of

https://www.youtube.com/watch?v

writers (16 marks)

=x3SKL3P0jNY

Mrs Whelan
https://www.youtube.com/watch?v
=OsIsSlURWWU&list=PLknXH09q_rOtu5E7I3qgjgUNRoPfpcp&index=3
Mr Salles Teaches English
https://www.youtube.com/watch?v
=o7zwS8RyTI0
Q5 – I can

Mr Bruff

communicate clearly,
8

effectively and

https://www.youtube.com/watch?v

imaginatively, selecting

=T7TM6qmRqus

and adapting tone,
style and register for

https://www.youtube.com/watch?v

different forms,

=N0TREyAkAN8

purposes and
audiences. I can
organise information

Mrs Whelan

and ideas, using

https://www.youtube.com/watch?v
=bfOMZ8Z8xAk&list=PLknXH09q_rOtu5E7I3qgjgUNRoPfpcp&index=4

structural and
grammatical features
to support coherence
and cohesion of texts

Mr Salles Teaches English
https://www.youtube.com/watch?v

(24 marks)

=n4cXvVO1Zs&disable_polymer=true
Q5 SPAG – I can use a

Mr Bruff

range of vocabulary

https://www.youtube.com/watch?v

and sentence

=LQdsA9tUp98&list=PLqGFsWf-

structures for clarity,

P-cAlttmXkEvJXCxqT-

purpose and effect,

ZzFqAN&index=18

with accurate spelling
and punctuation

https://www.youtube.com/watch?v
=MfTsFxIi58I&index=20&list=PLq

(16 marks)

GFsWf-P-cAlttmXkEvJXCxqTZzFqAN

https://www.youtube.com/watch?v
=ECFDyuu0DKk&list=PLqGFsWf-PcAlttmXkEvJXCxqTZzFqAN&index=21

https://www.youtube.com/watch?v
9

=WCUvK9c8jH4&index=22&list=PL
qGFsWf-P-cAlttmXkEvJXCxqTZzFqAN
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POWERFUL KNOWLEDGE
In this section you can find the key
information your teachers want you to
know, understand and be able to
recall.
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Punctuation
Full stop

.

Indicates that a sentence has finished.

Comma

,

Shows a slight pause in a sentence, separates clauses in a complex
sentence and items in a list.

Question
mark

?

Goes at the end of a question instead of a full stop.

Exclamation

!

Goes at the end of a dramatic sentence instead of a full stop to show
surprise or shock. Only one is required at the end of a sentence if you
are using it.

Apostrophe

‘

Shows that letter(s) have been left out or indicates possession.

Speech
marks

“ ”

Indicates direct speech - a character is talking. Remember to
start a new line for a new speaker.

mark

Quote marks

‘

When writing non-fiction texts, words inside quotation marks are
’ ones you have taken from another source.

Colon

:

Introduces a list, a statement or a quote in a sentence.

Semicolon

;

Separates two clauses that are related and of equal importance.

Dash

-

Separates extra information from the main clause by holding
words apart.
Used as a linking device in a sentence (e.g. 1914-1918). Can be
used in dialogue when a speaker is interrupted.

Brackets

( )

They separate extra information from the main clause and can be
used like dashes to hold words apart.

Ellipsis

…

To show a passage of time, to hook the reader and create suspense.
Used in speech when the speaker does not finish their sentence.
Also used when quoting in an essay to skip over irrelevant evidence.

Hyphen

-

Used to divide, combine and join words. Used to create compound
adjectives (top-class) and for all compound numbers from twentyone to ninety-nine.

Single
inverted
commas

‘’

The titles of books, poems, movies, plays, games and television shows
should be placed in single inverted commas.
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Paragraphs
I understand and can use the TIPTOP rule.
You move onto a new paragraph when you change:
Time: hours later, days later - even years later!
Person: when you focus on a different person or when a new person speaks.
Topic: when the focus of your writing changes.
Place: moving from one location to another.
To start a new paragraph, go to the next line and indent your first word. Do not skip a
whole line.

Spelling
•
•
•
•

Sound out the word.
Think about how it looks.
Think about a similar word.
Is there a memory sentence for the word?
e.g. Big elephants cannot always use small exits = because

•

Are there words you recognise within the word?
• There is a ‘lie’ in ‘believe’.

•

Find the word, check:
• the key words list,
• the classroom display,
• your own word bank,
• a dictionary or spell checker.

•

Ask a friend or teacher.

•

To learn it: look, cover, write & check.

•

Once you’ve solved it add the correct spelling to your own word bank.
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Homophones

Have – means to own or experience something.
Of – expresses the relationship between a part and a whole.

Your is in relation to someone the speaker is addressing.
Your dog has run away.

You’re is short for you are.
You’re always chasing your dog.

To - indicates intention, direction or status.
I am going to the shop.

Two – is the number ‘2’.
There are two owls in the tree.

Too - indicates something extreme or in addition to.
There are too many owls.
Can I come too?

There shows position or indicates something.
Your seat is over there.
There are five boys in the class.

Their shows that ‘they’ own something
Their blazers are navy.

They’re is short for they are.
14

They’re revising every day.
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Better ways to say ‘shows’
•

accentuates

•

conveys

•

describes

•

displays

•

emphasises

•

establishes

•

evokes

•

exhibits

•

explains

•

exposes

•

highlights

•

hints

•

illustrates

•

implies

•

indicates

•

infers

•

introduces

•

portrays

•

presents

•

proves

•

reinforces

•

reveals

•

suggests

•

symbolises

•

tells

•

unveils
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Paper 1
Question 1
-

Find four facts
5 minutes

-

4 marks

Technique- Skim read.
Question 2
-

Language
15 minutes

-

8 marks
PEEL (PEB)

Key Terminology for Question 2
Noun- A person (girl), thing (wall), idea (luckiness) or state (anger).
Verb- Describes an action (jump), event (happen), situation (be) or change (evolve).
Adjective- Describes a noun (happy girl, grey wall).
Adverb- Gives information about a verb (jump quickly), adjective (very pretty) or adverb
(very quickly).
Simile- Something is presented as like something else.
Personification-

Giving human traits to something non-human.

Onomatopoeia- words that have a sound quality like crash, sizzle, and buzz.
Imagery-

When the writer provides mental “pictures” could be to do with colour

Juxtaposition-

Two ideas together which contrast each other.

Pattern (of three)-A number of connected items (three= effect).
Metaphor- Something is presented as something else.
Repetition- When a word, phrase or idea is repeated.
Semantic Field-A set of words from a text related in meaning.
Symbolism- An idea is reflected by an object/character etc.

17

Sentence Starters:
Point: The writer uses____ to describe____.
Evidence: ‘____’
Explanation: This suggests that_____.
-

How does it answer/ support the question?
Why has the technique been used? What is it suggesting/ mirroring? If you cannot

-

find a technique, zoom in on more words
Does it have an alternative meaning?

Language: The adjective/ adverb (or ‘the key word’) ‘___’ is particularly effective to the
reader because___.
Also, the adjective/ adverb (or ‘the key word’) ‘___’ is effective to the reader as___.
-

Does the word have any connotations?
Does it have an alternative meaning?
Link back to the question

-

If you don’t know what type of word it is, put ‘the key word’

18

Question 3
-

Structure

-

15 minutes
8 marks

-

PEE
Key Terminology for Question 3

Structure- the way the different parts of the texts relate to each other.
Introduction of character- the first time the writer talks about the character
Introduction of setting- the writer describing where it is set.
Zooming in- this is what the writer is concentrating on
Atmosphere/ mood/ tone - this is the feeling given like spooky or tense.
Climax- this is when the text is the most intense or when the key bit of action is.
Cliff hanger- this is when the reader is left with unanswered questions.
Circular structure- When there is a similar thing at the beginning to the end
Flash forward- when the writer jumps to something in the future.
Flash Back- when the writer jumps back to something that happened in the past, like a
memory
Foreshadowing- when the writer hints at something which might happen

Sentence Starters
Point: Firstly,/ Next,/ Finally, the writer uses______ to interest the reader
-

Look for: introduction of character, introduction of setting, zooming in or a cliff
hanger

Evidence: ‘___’.
Explanation: This is interesting to the reader because______. It also intrigues the reader
as______.
-

Why has the structural device been included? Why is it interesting? Why has it been

-

used?
Do not put ‘it makes the reader want to read on’

-

How has the extract developed? Why has it changed/ stayed the same?
Do not zoom in on a word

19

Question 4
-

Evaluating

-

25 minutes
20 marks

-

PEEL (PEB)
Key Terminology Question 4

Evaluate- how far you agree/ disagree
You can use all of the same terminology you do for question 2!
Sentence Starters
Point: I agree with the statement as the writer uses____to____ (refer to the question)
Evidence: ‘___’.
Explanation: This supports the statement as____. It could also suggest______.
-

How does your quote support or contradict the statement?
What technique has been used and why?

Language: The adjective/ adverb/ key word ‘___’ is effective to the reader because____.
It could also suggest_____. Also, the key word ‘____’ is effective to the reader as_______.
This supports the statement as________.
-

How does this specific word support the statement?
Does it have an alternative meaning? What are the connotations of the word?

20

Question 5
-

Descriptive writing or a story
45 minutes (including 5 minutes planning time)

-

40 marks
Weather, introduction of character, zoom in, flashback, one sentence paragraph,
weather

Tips
-

Use interesting words/ sophisticated (sassy) vocabulary
Zoom in on a specific part of the image

-

Go into lots of detail (don’t explain the weather in one sentence

-

Include the senses

-

Include a variety of descriptive techniques
Include a variety of sentence types and punctuation
Describe the weather in detail

-

Move away from the image- what happened immediately before/after?
Don’t turn it into a story

-

Make it interesting
Slow your writing down- don’t write about the whole image straight away.

Weather (negative):
Charcoal grey clouds loomed above, slowly creeping their way across the skyline, absorbing
any form of positivity in its path. Painfully, the great ball of fire was being suffocated,
leaving nothing but darkness. Suddenly, the vault above unleashed fury; transparent bullets
plummeted towards the ground, creating nothing but havoc and misery. Solemn.

Weather (positive):
Reluctantly, rays of gentle, warm sunshine peered over the city. The sun graced the scene
with her soft embrace. Bright, fluffy clouds skipped majestically across the landscape;
nature had awoken. The trees stretched their gnarled limbs out Candy pink blossom drifted
in the cool breeze, and floated elegantly onto the thriving ground. Peace.

21

Introduction of character:
Golden, curly locks cascaded down her back, providing the only sense of warmth and comfort.
Painfully, sorrow and misery clung to her hazel brown eyes, only allowing the occasional tear
to seep. Chapped, rose tinted lips were pursed together, creating a rounded shape. The
denim blue jacket surrounded her skeletal frame, acting as a barrier against the bitter
winds. Lifelessly, her body slumped as she waited.

Vocabulary Sheet
Colours
Blue- sky, ocean, indigo cobalt, cerulean azure
Green- fern, olive, juniper, sage , mint, crocodile
Red- cherry, blood, sangria, rose, crimson, wine, ruby
Bright Yellow- canary, gold, medallion, daffodil, bumblebee
Dull Yellow- fawn, oat, sand, hazelnut, tan
Orange- ginger, carrot, fire, spice, clay, amber
Brown- penny, cinnamon, caramel, walnut, chocolate

Feelings
Happy- joyous, content, cheerful, ecstatic, blissful, exultant, jovial
Sad- gloomy, miserable, desolate, despondent, forlorn, wretched, dejected
Angry- livid, furious, enraged, fuming, irate, heated, incensed
Bored- jaded, uninterested, wearied, irked
Tired – drowsy, shattered, fatigued, drained, spent
Small- tiny, minuscule, minute, slight, skimpy
Big- bulky, burly, immense, colossal, mammoth
Tall- giant, towering, lofty

22

Weather
Wind- gale/ gust/ breeze it can howl, storm, whip, lash, rustle, whisper
Sun- gentle rays, blister, burn, scold, Or warm, glow, kiss, caress
Rain- patter, drizzle, soak, drench, lash, scatter, pour
Hot- sizzling, fiery, scalding, scorching, stifling, oppressive, sweltering
Cold- chill, snap, bite, wintry, frosty, bitter, icy, arctic, blister
Snow- it can cover, blanket, suffocate, lay, dance, drift

Landscapes
Forest- lush, magical, tropical, mossy, earthy, evergreen, secretive
Sea- vast, endless, stormy, tempestuous, volatile, turbulent, mystical
Desert- barren, sweltering, unforgiving, scalding, hellish, desolate, mirage
Mountains- impressive, jagged, godly, momentous, white swept, glaring
City- bustling, bright, opal, humming, towering, lively
Countryside- picturesque, peaceful, slumber, rolling hills, expanse

Movement
Walk- step, stride, pace, tread, saunter, amble, march, stagger
Run- sprint, race, scuttle, dahs, dart
Jump- leap, hurdle, jolt, spring, hop, bound, caper, vault, bounce
Sleep- slumber, doze, kip, nap, snooze, siesta
Hit- knock, smash, strike, thump, whack
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Paper 2

Question 1
-

Identify four true statements

-

5 minutes
4 marks
Question 2

-

Summarise your understanding of differences or similarities
10 minutes

-

8 marks
PEECEE

-

Do not analyse language
Key Terminology

Imply – when something is suggested without being said
Infer – understand what the writer is suggesting to us

Sentence Starters:
Point – Source A tells us…
Evidence – We can see this in…
Explanation – From this we can understand…
Compare – However in Source B
Evidence – we are told…
Explanation – From this we understand…
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Question 3
-

Language
10 minutes

-

12 marks
PEEL (PEB)
Key Terminology for Question 3

-

Noun- A person (girl), thing (wall), idea (luckiness) or state (anger).
Verb- Describes an action (jump), event (happen), situation (be) or change (evolve).
Adjective- Describes a noun (happy girl, grey wall).

-

Adverb- Gives information about a verb (jump quickly), adjective (very pretty) or
adverb (very quickly).

-

Simile- Something is presented as like something else.
Personification- Giving human traits to something non-human.
Onomatopoeia- words that have a sound quality like crash, sizzle, and buzz.

-

Imagery- When the writer provides mental “pictures” could be to do with colour
JuxtapositionTwo ideas together which contrast each other.

-

Pattern (of three)-A number of connected items (three= effect).
Metaphor- Something is presented as something else.
Repetition- When a word, phrase or idea is repeated.

-

Semantic Field-A set of words from a text related in meaning.
Symbolism- An idea is reflected by an object/character etc.

Sentence Starters:
Point: The writer uses____ to describe____.
Evidence: ‘____’
Explanation: This suggests that_____.
-

How does it answer/ support the question?

-

Why has the technique been used? What is it suggesting/ mirroring? If you cannot
find a technique, zoom in on more words

-

Does it have an alternative meaning?

Language: The adjective/ adverb (or ‘the key word’) ‘___’ is particularly effective to the
reader because___.
Also, the adjective/ adverb (or ‘the key word’) ‘___’ is effective to the reader as___.
-

Does the word have any connotations?

-

Does it have an alternative meaning?
25

-

Link back to the question
If you don’t know what type of word it is, put ‘the key word’
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Question 4
-

Comparing writers’ viewpoints

-

20 minutes
16 marks

-

PEEL (PEB)
Key Terminology:

Compare – show how it is the same
Contrast – show how it is different
Opinions – what a person thinks/feels about something

Sentence Starters
Point – The writer of Source A feels/views…
Evidence – We see this when they say ‘...’
Explanation – This suggests they…
Language – The use of the (zoom in on technique/word)…
Compare – This is different to source B as they feel…
Evidence – We can see this in ‘…’
Explanation – This suggests they…
Language – The writer’s use of (zoom in on technique/word)…
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Question 5
Non-fiction writing
45 minutes
40 marks

Structure
1. Signal the format
2. Intro – what we already know -topic triple
3. Topic 1 – Firstly/first of all
4. Topic 2 – another issue/reason
5. Topic 3– Perhaps the most important…
6. Conclusion – a reference to the future
Tips
-

Use interesting words/ sophisticated (sassy) vocabulary
Stick to one clear point of view

-

Go into lots of detail to support your point of view
Include a variety of language techniques
Include a variety of sentence types and punctuation

-

Make it interesting

-

Slow your writing down- don’t give all your reasons in one paragraph
Forms of Writing

•
•
•
•

•

letter
article
text for a leaflet
text of a speech
essay.

Question Types
Write to explain

Write to argue

Write to persuade

Explain what you
think about…

Argue the case for
or against the
statement that…

Persuade the writer
of the statement
that...

28

Write to
instruct/advise
Advise the reader
of the best way to…

Layouts
Letter
As a minimum, students should include:

•
•

More detailed/developed indicators of form
could include:

•
•
•

•
•

an indication that someone is sending
the letter to someone
paragraphs.

the use of addresses
a date
a formal mode of address if required
e.g. Dear Sir/Madam or a named
recipient
effectively/fluently sequenced
paragraphs
an appropriate mode of signing off:
Yours sincerely/faithfully.

Article
As a minimum, students should include:

More detailed/developed indicators of form
could include:

Text for a leaflet
As a minimum, students should include:

More detailed/developed indicators of
form could include:

•
•

the use of a simple title
paragraphs.

•
•
•
•
•

a clear/apt/original title
a strapline
subheadings
an introductory (overview) paragraph
effectively/fluently sequenced
paragraphs.

•
•

the use of a simple title
paragraphs or sections.

•
•

a clear/apt/original title
organisational devices such as inventive
subheadings or boxes
bullet points
effectively/fluently sequenced paragraphs.

•
•
29

Text of a speech
As a minimum, students should include:

More detailed/developed indicators of
form could include:

•
•
•

a simple address to an audience
sections
a final address to an audience.

•
•

•

a clear address to an audience
effective/fluently linked sections to indicate
sequence
rhetorical indicators that an audience is being
addressed throughout
a clear sign off e.g. ‘Thank you for listening’.

•
•

a simple introduction and conclusion
paragraphs.

•

an effective introduction and convincing
conclusion
effectively/fluently linked paragraphs to
sequence a range of ideas.

•

Essay
As a minimum, students should include:

More detailed/developed indicators of
form could include:

•

30

PRACTICE PAGES
In this section of your
Knowledge Organiser you will
be able to work on practice
examples – in class and at
home as independent tasks.

31

Practice Exam Papers – Language Paper 1
Sample 1
1

The mud-grey sea heaved sluggishly under a sky the colour of thin milk,
faintly luminous at the horizon as if the fickle sun were about once more
to break through. Above this pale transparency there hung great bunches
of darker-grey and black cloud, like a half-raised curtain. Thirty feet

5

below him he could see the stippled underbelly of the waves as they rose
and spent themselves with weary inevitability, as if weighted with sand
and pebbles. The rail of the promenade, once so pristine and white, was
rusted and in parts broken, and the grassy slope between the promenade
and the beach huts looked as if it hadn’t been cropped for years. Once he

10

would have seen below him the long shining row of wooden chalets with
their endearingly ridiculous names, ranged like brightly painted dolls’
houses facing the sea. Now there were gaps like missing teeth in a
decaying jaw and those remaining were ramshackle, their paint peeling,
precariously roped by staves driven into the bank, waiting for the next

15

storm to sweep them away. At his feet the dry grasses, waist-high,
beaded with dry seed pods, stirred fitfully in the breeze which was never
entirely absent from this easterly coast.
Apparently the embarkation was to take place not from the pier itself but
from a specially erected wooden jetty alongside it. He could see in the

20

distance the two low boats, their decks festooned with garlands of
flowers, and, on the end of the pier overlooking the jetty, a small group of
figures some of whom he thought were in uniform. About eighty yards in
front of him three coaches were drawn up on the promenade. As he
approached, the passengers began to get down. First came a small group of

25

bandsmen dressed in red jackets and black trousers. They stood chatting
in a disorderly little group, the sun glinting on the brass of their
instruments. One of them gave his neighbour a playful cuff. For a few

32

seconds they pretended to spar, then, bored with the horseplay, lit
cigarettes and stared out to sea. And now came the elderly people, some
able to descend unaided, others leaning on nurses. The luggage hold of one
30

of the coaches was unlocked and a number of wheelchairs dragged out.
Last of all the most frail were helped from the coach and into the
wheelchairs.
Theo kept his distance and watched as the thin line of bent figures
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straggled down the sloping path which bisected the cliff, towards the
beach huts on the lower promenade. Suddenly he realised what was
happening. They were using the huts for the old women to change into their
white robes, huts which for so many decades had echoed with the laughter
of children, and whose names, not thought of for nearly thirty years, now
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came unbidden to his mind, the silly, happy celebrations of family holidays:
Pete’s Place, Ocean View, Spray Cottage, Happy Hut. He stood grasping the
rusty rail at the top of the cliff, watching as, two by two, the old women
were helped up the steps and into the huts. The members of the band had
watched but made no movement. Now they conferred a little together,
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stubbed out their cigarettes, picked up their instruments and made their
own way down the cliff. They formed themselves into a line and stood
waiting. The silence was almost eerie. Behind him the row of Victorian
houses, shuttered, empty, stood like shabby memorials of happier days.
Below him the beach was deserted; only the squawk of gulls disturbed the
calm.
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1. Read again the first part of the Source from lines 1 to 7.
List four things from this part of the text about the sea and sky. [4 marks]

2. Look in detail at this extract from lines 7 to 17 of the Source:
The rail of the promenade, once so pristine and white, was rusted and in parts broken, and the
grassy slope between the promenade and the beach huts looked as if it hadn’t been cropped for
years. Once he would have seen below him the long shining row of wooden chalets with their
endearingly ridiculous names, ranged like brightly painted dolls’ houses facing the sea. Now
there were gaps like missing teeth in a decaying jaw and those remaining were ramshackle,
their paint peeling, precariously roped by staves driven into the bank, waiting for the next
storm to sweep them away. At his feet the dry grasses, waist-high, beaded with dry seed pods,
stirred fitfully in the breeze which was never entirely absent from this easterly coast.

How does the writer use language to describe the promenade of the beach?
You could include the writer’s choice of:
•
•
•

Words and phrases
Language features and techniques
Sentence forms

[8 marks]

3. You now need to think about the whole of the Source.
The text is from the middle of a novel.
How has the writer structured the text to interest you as a reader?
You could write about:
• What the writer focusses your attention on at the beginning
• How and why the writer changes the focus as the Source develops
• Any other structural features that interest you
[8 marks]

4. Focus this part of your answer on the second part of the Source from line 18 to the
end.
A student, having read this section of the text said: “Although the event has the trapping
of a celebration and party, the author has actually created a very sinister atmosphere
when things do not seem quite right.”
To what extent do you agree?
In your response, you could:
• Write about your own impressions of the atmosphere
• Evaluate how the writer has created this atmosphere
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•

Support your opinions with references to the text
[20 marks]
Section B: Writing
You are advised to spend about 45 minutes on this section.
Write in full sentences.
You are reminded of the need to plan your answer.
You should leave enough time to check your work at the end.

5. You are going to enter a creative writing competition for a library creating a display
about dystopian literature.
Either
Write a description suggested by this picture:

Or
Write the opening part of a story about a place that is not all that it appears on first
sight.
[24 marks for content and organisation
16 marks for technical accuracy]
[40 marks]
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Sample 2
1

When there’s nothing to do, and you can’t even move, time goes a lot
more slowly. Melanie’s legs and her left arm, still strapped into the
chair, have cramped agonisingly, but that happened a long time ago and
now the pain of the cramp has faded and it’s like her body has stopped

5

bothering to tell her how it feels, so she doesn’t even have the pain to
distract her.
She sits and thinks about Sergeant’s anger and what it means. It could
mean a lot of things, but the starting point is the same in every case. It
was only when she talked about Miss Justineau that Sergeant got angry

10

– when she said that Miss Justineau loved her. Melanie understands
jealousy. She’s jealous, a little bit, every time Miss Justineau talks to
another boy or girl in class. She wants Miss Justineau’s time to belong
to her, and the reminders that it doesn’t sting a little, make her heart
do a gentle drop and thud in her chest.
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But the idea of Sergeant being jealous is dizzying. If Sergeant can be
jealous, there are limits to his power – and she herself stands at one of
those limits, looking back at him. That thought sustains her, for a while.
But nobody comes, and the hours drag on – and though she’s good at
waiting, at doing nothing, the time is hanging heavy on her. She tries to
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tell herself stories, but they fall apart in her mind. She sets herself
simultaneous equation puzzles and solves them, but it’s too easy when
you’ve made the problems up yourself. You’re halfway to the answer
before you’ve started to think about it properly. She’s tired now, but
her enforced position in the chair doesn’t allow her to rest.
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Then, after a long, long time, she hears the key turning in the lock, the
bolts drawn back. Heavy steel door clanging. Footsteps running on
concrete, raising a whisper farm of echoes. Is it Sergeant? Has he
36

come back to dismantle her? Someone unlocks Melanie’s door and
pushes it open. Miss Justineau stands in the doorway.
30

“It’s okay,” she says. “I’m here, Melanie. I’m here for you.”
Miss Justineau steps forward. She wrestles with the chair, like
Hercules wrestling with a lion or a snake. The arm strap is partway
undone, and it opens up really easily. Then Miss J goes down on her
knees and she’s working on the leg straps. Right. Then left. She
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mutters and curses as she works.
“He’s insane! Why? Why would anyone do this?”
Melanie feels the constriction lessen, and sensation returns to her
legs in a tingling rush. She surges to her feet, her heart almost
bursting with happiness and relief. Miss Justineau has saved her! She
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raises her arms in an instinct too strong to resist. She wants Miss
Justineau to lift her up and hold her.
Then she freezes like a statue. Her jaw muscles stiffen, and a moan
comes out of her mouth.
Miss Justineau is alarmed. “Melanie?”
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She stands, and her hand reaches out.
“Don’t!” Melanie screams. “Don’t touch me!”
Miss Justineau stops moving, but she’s so close! So close! Melanie
whimpers. Her whole mind is exploding. She staggers back, but her
stiff legs don’t work properly and she falls full length on the floor.
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The smell, the wonderful, terrible smell, fills the room and her mind
and her thoughts, and all she wants to do is…
“Go away!” she moans. “Go away go away go away!” Miss Justineau
doesn’t move. “Go away, or I’ll dismantle you!”
Melanie wails. She’s desperate. Her mouth is filled with thick saliva
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like mud from a mudslide. Her jaws start to churn of their own accord.
Her head feels light, and the room sort of goes away and then comes
37

back again without moving. Melanie is dangling on the end of the
thinnest, thinnest piece of string. She’s going to fall and there’s only
60

one direction to fall in.
“Oh God!” Miss Justineau sobs. She gets it at last. She takes a step
back. “I’m sorry, Melanie. I didn’t even think!”
About the showers. Among the sounds that Melanie heard, one big
absence: no hiss of chemical spray falling from the ceiling to settle
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on Miss Justineau and layer on its own smell to hide the Miss
Justineau smell underneath.
What Melanie feels right then is what Kenny felt when Sergeant
wiped the chemicals off his arm and put it right up close to Kenny’s
face. But she only just caught the edge of it that time, and she
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didn’t really understand it.
Something opens inside her, like a mouth opening wider and wider
and wider and screaming all the time – not from fear, but from need.
Melanie thinks she has a word for it now, although it still isn’t
anything she’s felt before. It’s hunger. When the children eat,
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hunger doesn’t factor into it. The grubs are poured into your bowl,
and you shovel them into your mouth. But in stories that she’s heard,
it’s different. The people in the stories want and need to eat, and
then when they do eat they feel themselves fill up with something.
It gives them a satisfaction nothing else can give them. Melanie
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thinks of a song the children learned and sang one time: You’re my
bread when I’m hungry. Hunger is bending Melanie’s spine like
Achilles bending his bow. And Miss Justineau will be her bread.
“You have to go,” she says. She thinks she says. She can’t be sure,
because of the heart sounds and breath sounds and blood sounds
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that are crashing in her ears. She makes a gesture. Go! But Miss
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Justineau is just standing there, trapped between wanting to run and
wanting to help.
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Melanie scrambles up and lunges, arms stretched out. And it’s
almost like that other gesture, a moment ago, when she asked to be
picked up, but now she presses her hands against Miss Justineau’s
stomach touching her and pushes her violently away. She’s stronger
than she ever guessed. Miss Justineau staggers back, almost trips.
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If she trips, she’ll be dead. Be bread.
Melanie’s muscles are tensing, knotting, coiling inside her. Gathering
themselves for some massive effort.
She diverts them into a bellowing roar.
Miss Justineau scrambles, stumbles, is out through the door and
wrenching it closed.
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1. Read again the first part of the source from lines 1 – 6.
List four things you learn from this part of the text about Melanie. [4 marks]
2. Look in detail at this extract from lines 25 – 41 of the Source.
Then, after a long, long time, she hears the key turning in the lock, the bolts drawn back.
Heavy steel door clanging. Footsteps running on concrete, raising a whisper farm of echoes.
Is it Sergeant? Has he come back to dismantle her? Someone unlocks Melanie’s door and
pushes it open. Miss Justineau stands in the doorway.
“It’s okay,” she says. “I’m here, Melanie. I’m here for you.”
Miss Justineau steps forward. She wrestles with the chair, like Hercules wrestling with a
lion or a snake. The arm strap is partway undone, and it opens up really easily. Then Miss J
goes down on her knees and she’s working on the leg straps. Right. Then left. She mutters
and curses as she works.
“He’s insane! Why? Why would anyone do this?”
Melanie feels the constriction lessen, and sensation returns to her legs in a tingling rush.
She surges to her feet, her heart almost bursting with happiness and relief. Miss Justineau
has saved her! She raises her arms in an instinct too strong to resist. She wants Miss
Justineau to lift her up and hold her.

How does the writer use language here to describe the characters in this moment?
You could include the writer’s choice of:
• Words and phrases
• Language features and forms

[8 marks]

3. You now need to think about the whole of the Source.
This text is from the opening of a novel. How has the writer structured the text to
interest you as a reader?
You could write about:
•
•
•

What the writer focuses your attention on in the beginning
How and why the writer changes the focus as the Source develops
Any other structural features that interest you.
[8 marks]
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4. Focus this part of your answer on the second part of the Source from line 31 to the
end.
A student, having read this section of the text, said: “The writer brings the inner
struggle of the protagonist to life for the reader, bringing her hunger to life for the
reader, whilst also building a sense of danger.” To what extent do you agree?
In your response you could:
• Write about your own impressions of the protagonist’s struggle
• Evaluate how the writer has created these impressions
• Support your opinions with reference to the text
[20 marks]
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Section B: Writing
You are advised to spend about 45 minutes on this section.
Write in full sentences.
You are reminded of the need to plan your answer.
You should leave enough time to check your work at the end.

5. A magazine has asked for contributions for their creative writing section.
Either
Write a description of this young girl suggested by this picture:

Or
Write a story about a time when you felt trapped and out of control.
(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]
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Sample Extract and Answers Paper 1

Lucy and Susan held their breaths waiting for Aslan's roar and his spring upon his
enemies. But it never came. Four Hags, grinning and leering, yet also (at first)
hanging back and half afraid of what they had to do, had approached him. "Bind
him, I say!" repeated the White Witch. The Hags made a dart at him and shrieked
with triumph when they found that he made no resistance at all. Then others - evil
dwarfs and apes - rushed in to help them, and between them they rolled the huge
Lion over on his back and tied all his four paws together, shouting and cheering as
if they had done something brave, though, had the Lion chosen, one of those paws
could have been the death of them all. But he made no noise, even when the
enemies, straining and tugging, pulled the cords so tight that they cut into his
flesh. Then they began to drag him towards the Stone Table.
"Stop!" said the Witch. "Let him first be shaved."
Another roar of mean laughter went up from her followers as an ogre with a pair of
shears came forward and squatted down by Aslan's head. Snip-snip-snip went the
shears and masses of curling gold began to fall to the ground. Then the ogre stood
back and the children, watching from their hiding-place, could see the face of
Aslan looking all small and different without its mane. The enemies also saw the
difference.
"Why, he's only a great cat after all!" cried one.
"Is that what we were afraid of?" said another.
And they surged round Aslan, jeering at him, saying things like "Puss, Puss! Poor
Pussy," and "How many mice have you caught today, Cat?" and "Would you like a
saucer of milk, Pussums?"
"Oh, how can they?" said Lucy, tears streaming down her cheeks. "The brutes, the
brutes!" for now that the first shock was over the shorn face of Aslan looked to
her braver, and more beautiful, and more patient than ever.
"Muzzle him!" said the Witch. And even now, as they worked about his face putting
on the muzzle, one bite from his jaws would have cost two or three of them their
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hands. But he never moved. And this seemed to enrage all that rabble. Everyone
was at him now. Those who had been afraid to come near him even after he was
bound began to find their courage, and for a few minutes the two girls could not
even see him - so thickly was he surrounded by the whole crowd of creatures
kicking him, hitting him, spitting on him, jeering at him.
At last the rabble had had enough of this. They began to drag the bound and
muzzled Lion to the Stone Table, some pulling and some pushing. He was so huge
that even when they got him there it took all their efforts to hoist him on to the
surface of it. Then there was more tying and tightening of cords.
"The cowards! The cowards!" sobbed Susan. "Are they still afraid of him, even
now?"
When Aslan had been tied (and tied so that he was really a mass of cords) on the
flat stone, a hush fell on the crowd. Four Hags, holding four torches, stood at the
corners of the Table. The Witch bared her arms as she had bared them the
previous night when it had been Edmund instead of Aslan. Then she began to whet
her knife. It looked to the children, when the gleam of the torchlight fell on it, as
if the knife were made of stone, not of steel, and it was of a strange and evil
shape.

Q2
Read the first paragraph again. How has the writer used language to describe the
reactions of the characters to the lion? [8 marks]

Firstly, the writer uses a verb to present the White Witch’s response to the
character of Aslan "Bind him, I say!" repeated the White Witch which suggests that
the White Witch does not want the lion to get away from her. In particular, the
verb ‘bind’ is effective to the reader because it gives the impression to the reader
that the Witch is not only aiming to tie up the lion, she is aiming to cause him harm
in the process as when you ‘bind’ it is traditionally done tightly. Moreover, the White
Witch ‘repeated’ therefore implying to the reader that the Witch’s character is
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determined to trap the lion. The use of ‘bind’ and ‘repeated’ both give the impression
that the Witch is willing to make the lion her prisoner.

Q3
You will now need to read the whole extract. How does the writer use structure to
interest you as the reader? [8 marks]

At the beginning of the extract, the writer uses an introduction of character ‘Lucy
and Susan held their breaths waiting for Aslan’s roar’ this suggests that these
characters are going to be an important focal point for the reader. By introducing
them first, the reader is automatically interested because we are issued with a
characters and we hope to follow their journey. Soon after, the writer introduces
another character ‘The White Witch’ this suggests that she will play a huge part in
the story and is perhaps the antagonist. This is interesting to the reader because
we want to discover the fate of ‘Aslan’ at the hands of the ‘Witch’.
In addition, the writer includes juxtaposition of a lion ‘roar’ to a magical being ‘witch’
this suggests that there is going to be a struggle for power which is of interest to
the reader due to the fact we want to discover who will win.

Q4
Using the final four paragraphs of the extract. A student having read the extract
stated ‘I feel pity for the character of Aslan as they are torturing him.’ To what
extent do you agree with the statement? [20 marks]

I fully agree with the statement that a reader feels pity for Aslan as the creatures
in the story are torturing him. I feel pity for Aslan because they have tied him up
and are hurting him ‘Muzzle him’ and ‘whole crowd of creatures kicking him, hitting
him, spitting on him, jeering at him.’ This suggests that all of the creatures are now
attempting to harm Aslan in wide variety of ways. This implies that alone they are
not strong enough but they are finding a huge safety in numbers and are realising
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that together they can cause a lot of harm. The key verb ‘muzzle’ is particularly
effective to the reader because it is enforcing the idea that the ‘creatures’ which
are surrounding Aslan fear him so much that they have to stop him from being able
to attack them. This adds to the element of torture as the reader is fully aware
that he is unable to defend himself. In addition, the use of the list of verbs ‘kicking’
‘hitting’ and ‘spitting’ implies to the reader that the creatures are all attacking in
their own individual way some which are to cause harm but others which are
humiliating Aslan and are disgusting. As a reader, the use of ‘crowd’ is effective at
conveying that the lion is being tortured, as there are many creatures who are
causing him harm.
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Q5
The grey-white sky sagged like a ghost’s robes over the tips of the trees that lined
the edges of the park. Fat flakes of snow swirled in the whispering breeze. They
settled on the icy blanket that had been carefully laid upon the ground, the world
snuggled up in icy whiteness. Footprints quickly faded from view, a frozen hand
hastily brushing away traces of visitors to the park.
A group of children in the field sliced into the pristine whiteness, leaving dark green
scars where they exposed the slumbering turf. They launched their powdery
missiles; the icy arsenal exploded into clouds of white dust. The frozen shrapnel
melted, crusting hats and scarves in glistening droplets. Laughter and screams rose
on the air in billows of hot breath.
Wary of stray snowballs hurtling her way, an old woman shuffled along the edge of
the field. Her stony grey hair hung to her shoulders which were dusted with snow.
Swaddled in a thick coat, a carrier bag dangled from her arthritic fingers, sagging
from its contents. Catching her breath, she rested the bag on the frozen ground.
Deep wrinkles lined her face in a tight grain like wood. She squinted as a flurry of
flakes tickled her face. Ahead of her, the frozen lake stretched out like a delicate
disc of china.
She remembered his footprints leading to the edge of the lake. She could still see
her little brother placing his foot gently onto the frozen surface, his football lying
in the middle of that vast white saucer. He crept like a burglar across the ice,
afraid of waking whatever lay beneath the frozen surface.
Crack.
That was all she had time to notice. The ice had simply opened up and swallowed him.
He slipped between the jagged white teeth into the black water below the ice. She
stood there helplessly as he took a final silent gasp. Then the ice had him.
A tear fell down her wrinkled cheek and was lost among the melting flakes. She
shuffled to the edge of the lake and stared at the frozen veil and the inky water
beneath. From her carrier bag she removed a football. She placed it gently by the
frozen water, nestling it into the blanket of snow.
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Practice Exam Papers – Language Paper 2
Sample 1
Source A: 20th century nonfiction
1

Extract taken from Bill Bryson’s travel book Notes from a Small Island.
Blackpool – and I don’t care how many times you hear this, it never stops being
amazing – attracts more visitors every year than Greece and has more holiday beds
than the whole of Portugal. It consumes more chips per capita than anywhere else

5

on the planet. (It gets through forty acres of potatoes a day.) It has the largest
concentration of roller-coasters in Europe. It has the continent's second most
popular tourist attraction, the forty-two-acre Pleasure Beach, whose 6.5 million
annual visitors are exceeded in number only by those going to the Vatican. It has
the most famous illuminations. And on Friday and Saturday nights it has more public
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toilets than anywhere else in Britain; elsewhere they call them doorways.
Whatever you may think of the place, it does what it does very well - or if not very
well at least very successfully. In the past twenty years, during a period in which
the number of Britons taking traditional seaside holidays has declined by a fifth,
Blackpool has increased its visitor numbers by 7 per cent and built tourism into a
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£250-million-a-year industry - no small achievement when you consider the British
climate, the fact that Blackpool is ugly, dirty and a long way from anywhere, that its
sea is an open toilet, and its attractions nearly all cheap, provincial and dire.
It was the illuminations that had brought me there. I had been hearing and reading
about them for so long that I was genuinely keen to see them. So, after securing a
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room in a modest guesthouse on a back street, I hastened to the front in a sense of
some expectation. Well, all I can say is that Blackpool's illuminations are nothing if
not splendid, and they are not splendid. There is, of course, always a danger of
disappointment when you finally encounter something you have wanted to see for a
long time, but in terms of letdown it would be hard to exceed Blackpool's light
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show. I thought there would be lasers sweeping the sky, strobe lights tattooing the
48

clouds and other gasp-making dazzlements. Instead there was just a rumbling
procession of old trams decorated as rocket ships or Christmas crackers, and
several miles of paltry decorations on lampposts. I suppose if you had never seen
30

electricity in action, it would be pretty breathtaking, but I'm not even sure of
that. It all just seemed tacky and inadequate on rather a grand scale, like
Blackpool itself.
What was no less amazing than the meagreness of the illuminations were the
crowds of people who had come to witness the spectacle. Traffic along the front
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was bumper to bumper, with childish faces pressed to the windows of every
creeping car, and there were masses of people ambling happily along the spacious
promenade. At frequent intervals hawkers sold luminous necklaces and bracelets
or other short-lived diversions, and were doing a roaring trade. I read somewhere
once that half of all visitors to Blackpool have been there at least ten times.
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Goodness knows what they find in the place. I walked for a mile or so along the
prom, and couldn't understand the appeal of it - and I, as you may have realized by
now, am an enthusiast for tat. Perhaps I was just weary after my long journey
from Porthmadog, but I couldn't wake up any enthusiasm for it at all. I wandered
through brightly lit arcades and peered in bingo halls, but the festive atmosphere
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that seemed to seize everyone failed to rub off on me. Eventually, feeling very
tired and very foreign, I retired to a fish restaurant on a side-street, where I
had a plate of haddock, chips and peas, and was looked at like I was some kind of
southern pansy when I asked for tartare sauce, and afterwards took yet another
early night.
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1

Source B: 19th century literary nonfiction

Extract taken from Charles Dickens’ travelogue Pictures from Italy.

5

Pleasant Verona! With its beautiful old palaces, and charming country in the
distance, seen from terrace walks, and stately, balustraded galleries*. With its
Roman gates, still spanning the fair street, and casting, on the sunlight of to-day,
the shade of fifteen hundred years ago. With its marble-fitted churches, lofty
towers, rich architecture, and quaint old quiet thoroughfares, where shouts of
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Montagues and Capulets* once resounded. […] With its fast-rushing river,
picturesque old bridge, great castle, waving cypresses, and prospect so delightful,
and so cheerful! Pleasant Verona!
In the midst of it, in the Piazza di Bra — a spirit of old time among the familiar
realities of the passing hour — is the great Roman Amphitheatre*. So well
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preserved, and carefully maintained, that every row of seats is there, unbroken.
Over certain of the arches, the old Roman numerals may yet be seen; and there are
corridors, and staircases, and subterranean* passages for beasts, and winding ways,
above ground and below, as when the fierce thousands hurried in and out, intent
upon the bloody shows of the arena. Nestling in some of the shadows and hollow
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places of the walls, now, are smiths with their forges, and a few small dealers of
one kind or other; and there are green weeds, and leaves, and grass, upon the
parapet. But little else is greatly changed.
When I had traversed all about it, with great interest, and had gone up to the
topmost round of seats, and turning from the lovely panorama closed in by the
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distant Alps, looked down into the building, it seemed to lie before me like the
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inside of a prodigious* hat of plaited straw, with an enormously broad brim and a
shallow crown; the plaits being represented by the four-and-forty rows of seats.
The comparison is a homely and fantastic one, in sober remembrance and on paper,
but it was irresistibly suggested at the moment, nevertheless.
[…]
I walked through and through the town all the rest of the day, and could have
30

walked there until now, I think. In one place, there was a very pretty modern
theatre, where they had just performed the opera (always popular in Verona) of
Romeo and Juliet. In another there was a collection, under a colonnade*, of Greek,
Roman, and Etruscan remains, presided over by an ancient man who might have
been an Etruscan relic himself; for he was not strong enough to open the iron
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gate, when he had unlocked it, and had neither voice enough to be audible when he
described the curiosities, nor sight enough to see them: he was so very old. In
another place, there was a gallery of pictures: so abominably bad, that it was
quite delightful to see them mouldering away. But anywhere: in the churches,
among the palaces, in the streets, on the bridge, or down beside the river: it was
always pleasant Verona, and in my remembrance always will be.

*Glossary
balustraded gallery = a type of balcony
Montagues and Capulets = the two families from Shakespeare’s Romeo and Juliet,
which is set in Verona
Amphitheatre = an open, circular building with a central space for the
presentation of dramatic or sporting events surrounded by tiers of seats for
spectators
subterranean = underground
prodigious = impressive, extraordinary
colonnade = a type of walkway with a row of columns supporting a roof
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Section A: Reading
Answer all questions in this section.
You are advised to spend about 45 minutes on this section.

Q1. Read again the first part of Source A from lines 1 to 16.

Choose four statements below which are true.

[4 marks]

A. More people visit Blackpool than Greece each year.
B. There are more holiday beds in Blackpool than there are in the whole of
Portugal.
C. Blackpool has the highest rollercoasters in Europe.
D. More people visit Pleasure Beach than the Vatican.
E. Pleasure Beach covers over 40 acres.
F. The number of people going to Blackpool each year has declined by a fifth.
G. Blackpool’s tourism industry has become more successful over the past twenty
years.
H. The attractions in Blackpool are expensive and upmarket.

Q2. You need to refer to Source A and Source B for this question.
Use details from both sources. Write a summary of the differences between
Blackpool and Verona..

[8 marks]

Q3. You now need to refer to lines 9 to 25 in Source B only.

How does Dickens use language to describe his impressions of the Roman
Amphitheatre?
[12 marks]
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Q4. You need to refer to Source A and Source B for this question.

Compare how the two writers convey their different attitudes to the places
they have visited.

In your answer, you could:
•

compare their different attitudes

•

compare the methods they use to convey their attitudes

•

support your ideas with references to both texts
[16 marks]

Section B: Writing
You are advised to spend about 45 minutes on this section.
Write in full sentences.
You are reminded of the need to plan your answer.
You should leave enough time to check your work at the end.

Q5. ‘These days, there is no point in travelling to see the world: we can see it all
on TV or on the Internet.’
Write an article for a teenage magazine in which you explain your point of view
on this statement.

(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]
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Sample 2
Source A: 21st century nonfiction
Article by Arthur C. Brooks, taken from The New York Times.
To be happier, start thinking more about your death
9th January 2016
1

Want a better 2016? Try thinking more about your impending demise.
Years ago on a visit to Thailand, I was surprised to learn that Buddhist monks often
contemplate the photos of corpses in various stages of decay. The Buddha himself
recommended corpse meditation. “This body, too,” students were taught to say

5

about their own bodies, “such is its nature, such is its future, such its unavoidable
fate.”
Paradoxically, this meditation on death is intended as a key to better living. It
makes disciples aware of the transitory nature of their own physical lives and
stimulates a realignment between momentary desires and existential goals. In other

10

words, it makes one ask, “Am I making the right use of my scarce and precious life?”
In fact, most people suffer grave misalignment. In a 2004 article in the journal
Science, a team of scholars, including the Nobel Prize winner Daniel Kahneman,
surveyed a group of women to compare how much satisfaction they derived from
their daily activities. Among voluntary activities, we might expect that choices

15

would roughly align with satisfaction. Not so. The women reported deriving more
satisfaction from prayer, worship and meditation than from watching television. Yet
the average respondent spent more than five times as long watching TV as engaging
in spiritual activities.
If anything, this study understates the misalignment problem. The American Time

20

Use Survey from the Bureau of Labor Statistics shows that, in 2014, the average
American adult spent four times longer watching television than “socializing and
communicating,” and 20 times longer on TV than on “religious and spiritual
activities.” The survey did not ask about hours surfing the web, but we can imagine a
54

similar disparity.
25

This misalignment leads to ennui and regret. I’m reminded of a friend who was
hopelessly addicted to British crossword puzzles (the ones with clues that seem
inscrutable to Americans, such as, “The portly gentleman ate his cat, backwards”).
A harmless pastime, right? My friend didn’t think so — he was so racked with guilt
after wasting hours that he consulted a psychotherapist about how to quit. (The

30

advice: Schedule a reasonable amount of time for crosswords and stop feeling
guilty.)
While few people share my friend’s interest, many share his anxiety. Millions have
resolved to waste less time in 2016 and have already failed. I imagine some readers
of this article are filled with self-loathing because they just wasted 10 minutes on

35

a listicle titled “Celebrities With Terrible Skin.”
Some might say that this reveals our true preferences for TV and clickbait over
loved ones and God. But I believe it is an error in decision making. Our days tend to
be an exercise in distraction. We think about the past and future more than the
present; we are mentally in one place and physically in another. Without
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consciousness, we mindlessly blow the present moment on low-value activities.
The secret is not simply a resolution to stop wasting time, however. It is to find a
systematic way to raise the scarcity of time to our consciousness.
Even if contemplating a corpse is a bit too much, you can still practice some of the
Buddha’s wisdom resolving to live as if 2016 were your last year. Then remorselessly
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root out activities, small and large, that don’t pass the “last-year test.”
There are many creative ways to practice this test. For example, if you plan a
summer vacation, consider what would you do for a week or two if this were your
last opportunity. With whom would you reconnect and spend some time? Would you
settle your soul on a silent retreat, or instead spend the time drunk in Cancún,

50

Mexico?
If this year were your last, would you spend the next hour mindlessly checking your
social media, or would you read something that uplifts you instead? Would you
55
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compose a snarky comment on this article, or use the time to call a friend to see
how she is doing? Hey, I’m not judging here.
55

Some might think that the last-year test is impractical. As an acquaintance of mine
joked, “If I had one year to live, I’d run up my credit cards.” In truth, he probably
wouldn’t. In a new paper in the science journal PLOS One, two psychologists looked
at the present value of money when people contemplated death. One might assume
that when reminded of death, people would greatly value current spending over
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future spending. But that’s not how it turned out. Considering death actually made
respondents less likely to want to blow money now than other scenarios did.
Will cultivating awareness of the scarcity of your time make you grim and serious?
Not at all. In fact, there is some evidence that contemplating death makes you
funnier. Two scholars in 2013 published an academic paper detailing research in
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which they subliminally primed people to think about either death or pain, and then
asked them to caption cartoons. Outside raters found the death-primed
participants’ captions to be funnier.
There’s still time to rethink your resolutions. Forget losing weight and saving
money. Those are New Year’s resolutions for amateurs. This year, improve your
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alignment, and maybe get funnier in the process: Be fully alive now by meditating on
your demise. Happy 2016!
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Source B: 19th century literary nonfiction
Extract from a letter sent by Fyodor Dostoevsky to his brother on 22nd December
1849.
1

Brother, my precious friend! all is settled! I am sentenced to four years’ hard
labour in the fortress (I believe, of Orenburg) and after that to serve as a
private. To-day, the 22nd of December, we were taken to the Semionov Drill
Ground. There the sentence of death was read to all of us, we were told to kiss

5

the Cross, our swords were broken over our heads, and our last toilet was made*
(white shirts). Then three were tied to the pillar for execution. I was the sixth.
Three at a time were called out; consequently, I was in the second batch and no
more than a minute was left me to live. I remembered you, brother, and all yours;
during the last minute you, you alone, were in my mind, only then I realised how I

10

love you, dear brother mine! I also managed to embrace Plescheyev and Durov who
stood close to me and to say good-bye to them. Finally the retreat was sounded,
and those tied to the pillar were led back, and it was announced that His Imperial
Majesty granted us our lives. Then the present sentences. Palm alone has been
pardoned, and returns with his old rank to the army.

15

20

25
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I was just told, dear brother, that to-day or to-morrow we are to be sent off. I
asked to see you. But I was told that this was impossible; I may only write you this
letter: make haste and give me a reply as soon as you can. I am afraid that you may
30

somehow have got to know of my death-sentence. From the windows of the prisonvan, when we were taken to the Semionov Drill Ground, I saw a multitude of
people; perhaps the news reached you, and you suffered for me. Now you will be
easier on my account. Brother! I have not become downhearted or low-spirited.
Life is everywhere life, life in ourselves, not in what is outside us. There will be
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people near me, and to be a man among people and remain a man for ever, not to be
downhearted nor to fall in whatever misfortunes may befall me – this is life; this is
the task of life. I have realised this. This idea has entered into my flesh and into
my blood. Yes, it’s true! The head which was creating, living with the highest life of
art, which had realised and grown used to the highest needs of the spirit, that

40

head has already been cut off from my shoulders. There remains the memory and
the images created but not yet incarnated by me. They will lacerate me, it is true!
But there remains in me my heart and the same flesh and blood which can also
love, and suffer, and desire, and remember, and this, after all, is life. On voit le
soleil!* Now, good-bye, brother! Don’t grieve for me!
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[…]
Write to me more often, write more details, more, more facts. In every letter
write about all kinds of family details, of trifles, don’t forget. This will give me
hope and life. If you knew how your letters revived me here in the fortress. These
last two months and a half, when it was forbidden to write or receive a letter,
have been very hard on me. I was ill. The fact that you did not send me money now
and then worried me on your account; it meant you yourself were in great need!
Kiss the children once again; their lovely faces do not leave my mind. Ah, that they
may be happy! Be happy yourself too, brother, be happy!
But do not grieve, for the love of God, do not grieve for me! Do believe that I am
no down-hearted, do remember that hope has not deserted me. In four years
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there will be a mitigation of my fate. I shall be a private soldier, – no longer a
prisoner, and remember that some time I shall embrace you. I was to-day in the
grip of death for three-quarters of an hour; I have lived it through with that
idea; I was at the last instant and now I live again!

Section A: Reading
Answer all questions in this section.
You are advised to spend about 45 minutes on this section.

Q1. Read again the first part of Source A from lines 1 to 24.

Choose four statements below which are true.

[4 marks]

A. The writer recommends that to be happy, you should think about your own death.
B. ‘Corpse meditation’ is a term given to the practice of meditating in a grave.
C. ‘Corpse meditation’ is intended to make you more aware of how precious life is.
D. Daniel Kahneman won the Nobel Prize in 2004 for his study into misalignment.
E. Misalignment is when you don’t spend enough time thinking about how precious life
is.
F. Misalignment is when the time you spend doing things that give you satisfaction is
less than the time you spend doing things that don’t give you satisfaction.
G. A 2014 survey found that the average American spends much more time watching
TV than engaging in spiritual or religious activities.
H. A 2014 survey found that the average American spends much more time surfing
the web than socialising and communicating.
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Q2. You need to refer to Source A and Source B for this question.

Use details from both sources. Write a summary of the differences between the
two writers’ experiences.
[8 marks]

Q3. You now need to refer to Source B only.

How does Dostoevsky use language to show how much he loves his brother?
[12 marks]

Q4. You need to refer to Source A and Source B for this question.

Compare how the two writers convey their different attitudes to life and death.

In your answer, you could:
•

compare their different attitudes

•

compare the methods they use to convey their attitudes

•

support your ideas with references to both texts
[16 marks]

Section B: Writing
You are advised to spend about 45 minutes on this section.
Write in full sentences.
You are reminded of the need to plan your answer.
You should leave enough time to check your work at the end.
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Q5. Write a speech to deliver in a school assembly about the importance of having
a healthy lifestyle.

(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]

Sample Extract and Answers Paper 2

Source A – Blackpool
Blackpool – Feel the buzz!
Blackpool is buzzing – Britain’s family holiday capital is bursting with
thrills, excitement and entertainment.
The nation’s most popular beach – which attracts more than 10 million visitors a year
– is forging ahead with a growing diary of fabulous world-class events to enhance its
fantastic attractions, top entertainment and sensational live shows.
These are exciting times as visitors take a fresh look at Blackpool – famous for its
Tower and Promenade, seven miles of award winning beaches, the magic of the
Blackpool’s early illuminations and its warm and friendly welcome.

Source A – Great Yarmouth
WELCOME TO GREAT YARMOUTH
Fifteen miles of golden sandy beaches stretch out into the horizon along an everchanging coastline, from seaside amusements to rugged cliffs, from the serenity of
Scroby Sands wind farm and seal colony, to the fast-paced Marine Parade.
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Come and enjoy the sandy beaches, fun outdoor and indoor attractions from theme
parks to crazy golf, from gardens to museums, a fabulous choice of places to eat and
drink in a bustling town centre. All of this within easy walking distance!
Just a few miles from the resort centre there are pretty Norfolk villages and the
beautiful winding Norfolk Broads waterways, which are lined with traditional
windmills of all shapes and sizes.
Norfolk is waiting to be explored!

Q2
In Source A, it is clear that ‘Blackpool’ is famous for being filled with
‘entertainment’ which implies that people visit to take part in a variety of activities
whereas Source B makes it clear that people perhaps visit to walk ‘15 miles of golden
sandy beaches’ therefore suggesting that people visit Great Yarmouth to enjoy the
countryside.

Q3
You now only need to refer to Source A. How has the writer used language to
describe Blackpool? [12 marks]

The writer includes adjectives when describing Greater Yarmouth ’15 miles of
golden sandy beaches stretch out into the horizon’ which implies to the reader the
beauty of Greater Yarmouth. In particular, the adjective ‘golden’ is effective at
conveying to the reader that Greater Yarmouth is full of splendour as gold often has
connotations of grandeur therefore implying to the reader that a holiday to Great
Yarmouth is going to be memorable and extremely precious therefore creating
memories that are valuable and will last a lifetime. Furthermore, the writer includes
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the adjective ‘sandy’ to suggest to the reader that the holiday is filled with beaches
and as a result holiday goers will be able to relax while enjoying a range of activities
on the beach such as games, sunbathing or walking along the coast to take in the
views.

Q4
For this question, you need to refer to the whole of Source A, together with the
whole of Source B. Compare how the writers convey their similar perspectives on
seaside towns. [16 marks]

In Source A, the writer conveys a positive viewpoint on the holiday destination of
Great Yarmouth as they describe it to be ‘golden sandy’ this suggests that Greater
Yarmouth is a beautiful holiday destination. In particular, the key adjective ‘golden’
makes me think that the destination will be filled with sunshine and will be a positive
atmosphere to enjoy. This makes a reader consider a holiday to Greater Yarmouth
because the writer speaks positively about it. Similarly, Source B conveys a positive
attitude towards Blackpool as it describes it as ‘Blackpool is buzzing’ this suggests
to the reader that Blackpool is a place which is filled with energy and is a place
where people go to enjoy the nightlife or arcades. In particular, the key verb
‘buzzing’ is effective at conveying to the reader that it is filled with excitement and
activities. This makes the reader think that Blackpool is perhaps a place for people
who are wanting to enjoy themselves and be in a lively place. Alternatively, the
writer’s use of the verb ‘buzzing’ has negative connotations of it being busy and
continually loud therefore informing readers to only consider Blackpool if they are
willing to be in a loud atmosphere.
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Q5
Holidays abroad are the best way to broaden your horizons, learn about yourself and
meet new people. Write a letter to your local newspaper explaining your viewpoint.
Nicky Berridge
1 Park Hall Road
Mansfield Woodhouse
Nottinghamshire
NG19 8QA
Editor

25.02.2020

Mansfield Chad
Market Square
Mansfield
NG18 8CH

Dear Editor,
I very much enjoyed Garry Bateman’s argument as to why holidays abroad are the best
way to broaden your horizons, learn about yourself and meet new people. Despite his
witty banter, I felt I should offer him the more realistic viewpoint. He called them an
‘escape’ yet I’d argue that they are the equivalent of a week-long stretch in a seedy
foreign prison. The annual trip abroad cages you in organisational chaos, exhaustion
and family strife.
First of all, there are the horrors of the organisation. Packing of the essential sun
cream, towel and book along with the mountains of clothes, which cost you a fortune to
purchase, yet you’ll be unlikely to wear until another hellish holiday is booked. Sadly,
for most, the organisational chaos does not stop there. The exchanging of money
accompanied by the panic of if you have exchanged enough. The worry of who has the
passports from leaving the driveway to the return home. The traumatic drive to the
airport after the nerve-wracking stacking game of jenga to fit all the luggage in the
car.
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Another reason why holidays abroad should be a no go zone is the exhaustion it causes.
The sleepless night due to the ridiculous flight time meaning you have to arrive at the
airport at 3.30am. The sardine packed flight followed by the lack of air-conditioned
seven hour bus transfer in which you get no rest due to the constant panic that the
hotel will be either a building site or nothing like Thomas Cook advertised in the
brochure.
Perhaps the most important of the reasons to not holiday abroad. Family strife.
Holidays are stereotyped as the luxury time spent with loved ones. This is not the
case. Dr T. Rip expert in world travel has expressed that the majority of families who
holiday abroad encounter an argument during their holiday period whereas Brits who
choose to observe the delights of the UK have a relaxing time uncovering the true
beauty of the British Isles.
The path ahead is clear; if we want relaxation, stunning scenery and time to bond as
friends and family, then we needn’t travel thousands of miles to achieve this. We could
simply head off to Stunning Scotland, Winsome Wales or Incredible Ireland. I’m sure
even England has something to offer. Surely.

Regards,

Ben Sully
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REVISION TOOLS
Use this section of your
Knowledge Organiser to support
you with revision.
Test yourself and then use the
revision resources to help you fill
the gaps in your knowledge.
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Source A: The opening of a novel called ‘The Whispers’ by Greg Howard, published in 2019
1

There once was a boy who heard the Whispers.
He heard them late in the day as the lazy sun dipped below the treetops and the woods
behind his house came alive with the magic of twilight. The voices came to him so gently
he thought it might be the wind, or the first trickle of summer rain. But as time passed,

5

the voices grew louder and the boy was sure they were calling his name. So he followed
them.
The Whispers led the boy to a clearing deep in the woods where a rotted old tree
stump sat in the centre and fallen leaves covered the ground like crunchy brown carpet.
The boy stood next to the stump, waited, and listened. He couldn’t see the Whispers,

10

but he knew they were there. Their wispy voices surrounded him, ticking the rims of his
ears and filling every darkened shadow of the forest.
After waiting patiently for quite some time, the Whispers’ garbled words finally
began to make sense to the boy, and they told him things. The Whispers knew everything
– all the secrets of the universe. They told the boy what colour the moon was up so close

15

and how many miles of ocean covered the Earth. They even told him how long he would
live – 26, 332 days. The boy was pleased, because that sounded like a good long time to
him. But as they continued to whisper knowledge into his ear, they never showed
themselves to the boy. He only caught glimpses from the corner of his eye of their faint
bluish glow fading in and out around him. He so badly wanted to see them, to know what

20

kind of creatures they were. How big were they? Or how tiny? Were they thin, fat, or
hairy? Were they made of skin and bones like him, or of dark tree bark, or leaves, or
dirt? Or something else entirely?
The Whispers told the boy that if he brought them tributes, they would give him is
heart’s desires. The boy wasn’t sure what a tribute was and he didn’t want very much

25

anyway. He could hardly call them heart’s desires. Maybe a new pair of sneakers so the
kids at school wouldn’t tease him about his raggedy old ones. Maybe a better job for his
father so he wouldn’t worry so much about money. And he would love to see his mother
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worry so much about money. And he would love to see his mother smile again, something
she rarely did anymore. But he guessed what he really wanted was to see the Whispers
30

with his very own eyes.
One day, as the boy’s mother made a batch of her special blackberry jam, he asked
her what a tribute was. She thought about it a moment and finally told him that a
tribute was like a gift to show respect. The boy eyed his mother’s handiwork spread over
the kitchen table. Everyone loved her jam. When she took it to the local farmers

35

market, she always sold out. And her blackberry jam was his personal favourite. He was
sure if would make an excellent tribute for the Whispers. When his mother left the
room, they boy took one of the jars from the same and hid it under his bed.
The following afternoon, as the sun was setting, he went back to the clearing in the
woods with the jam tucked under his arms. He left it sitting on the rotted old tree
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stump for the Whispers. Satisfied with his tribute, the boy poke his heart’s desires
aloud and then hurried home as not to scare the Whispers away.
When the boy’s father got home from work that evening, his mood was lighter than
usual and the lines of worry had completely vanished from his face. He told the family
that he’s received a promotion at work and tomorrow the boy’s mother could take him
shopping to buy him new clothes and shoes for school. This news made his mother smile.
The boy was amazed that he’d received three of his heart’s desires with only one jar of
jam.

Q1 – 4 marks - Use lines 1-5. List four things you learn about the Whispers

Q2– 8 marks - Use lines 6-10. How does the writer use language to describe the setting?

Q3– 8 marks - Use the whole source. How does the writer structure the text to interest you
as a reader?

Q4 – 20 marks - Use lines 11-40. - A student said “The writer makes us feel intrigued, like
the boy, as to what the Whispers are, but we are also worried and uneasy about them.”
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To what extent do you agree?

Q5 – 40 marks - Write a story about a meeting with a stranger.

Or

Using the image above, write a description based around fear.
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Source A: The opening of a novel called ‘Rooftoppers’ by Katherine Rundell, written in 2013
1

ON THE MORNING OF ITS FIRST BIRTHDAY, a baby was found floating in a cello case
in the middle of the English Channel.
It was the only living thing for miles. Just the baby, and some dining room chairs, and
the tip of a ship disappearing into the ocean. There had been music in the dining hall, and

5

it was music so loud and so good that nobody had noticed the water flooding in over the
carpet. The violins went on sawing for some time after the screaming had begun.
Sometimes the shriek of a passenger would duet with a high C.
The baby was found wrapped for warmth in the musical score of a Beethoven symphony.
It had drifted almost a mile from the ship, and was the last to be rescued. The man who

10

lifted it into the rescue boat was a fellow passenger, and a scholar. It is a scholar's job
to notice things. He noticed that it was a girl, with hair the color of lightning, and the
smile of a shy person.
Think of nighttime with a speaking voice. Or think how moonlight might talk, or think of
ink, if ink had vocal cords. Give those things a narrow aristocratic face with hooked
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eyebrows, and long arms and legs, and that is what the baby saw as she was lifted out of
her cello case and up into safety. His name was Charles Maxim, and he determined, as he
held her in his large hands—at arm's length, as he would a leaky flowerpot—that he
would keep her.
The baby was almost certainly one year old. They knew this because of the red rosette

20

pinned to her front, which read, 1!
"Or rather," said Charles Maxim, "the child is either one year old or she has come first
in a competition. I believe babies are rarely keen participants in competitive sport. Shall
we therefore assume it is the former?" The girl held on to his earlobe with a grubby
finger and thumb. "Happy birthday, my child," he said.

25

Charles did not only give the baby a birthday. He also gave her a name. He chose Sophie,
on that first day, on the grounds that nobody could possibly object to it. "Your day has
been dramatic and extraordinary enough, child," he said. "It might be best to have the
most ordinary name available. You can be Mary, or Betty, or Sophie. Or, at a stretch,
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Mildred. Your choice." Sophie had smiled when he'd said "Sophie," so Sophie it was. Then
30

he fetched his coat, and folded her up in it, and took her home in a carriage. It rained a
little, but it did not worry either of them. Charles did not generally notice the weather,
and Sophie had already survived a lot of water that day.
Charles had never really known a child before. He told Sophie as much on the way home:
"I do, I'm afraid, understand books far more readily than I understand people. Books
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are so easy to get along with." The carriage ride took four hours; Charles held Sophie on
the very edge of his knee and told her about himself, as though she were an
acquaintance at a tea party. He was thirty-six years old, and six foot three. He spoke
English to people and French to cats, and Latin to the birds. He had once nearly killed
himself trying to read and ride a horse at the same time. "But I will be more careful," he
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said, "now that there is you, little cello child." Charles's home was beautiful, but it was
not safe; it was all staircases and slippery floorboards and sharp corners. "I'll buy some
smaller chairs," he said. "And we'll have thick red carpets! Although— how does one go
about acquiring carpets? I don't suppose you know, Sophie?"
Unsurprisingly, Sophie did not answer. She was too young to talk, and she was asleep.

Q1 – 4 marks – Use lines 1-9 - List four things you learn about the baby.

Q2– 8 marks – Using lines 10-22. How does the writer use language to describe Charles
Maxim?

Q3– 8 marks – Use the whole source. How does the writer structure the text to interest you
as a reader?

Q4 – 20 marks - Use lines 23-40. A student said “Although the character of Charles seems
unusual and an unlikely person to take in a young child, the writer makes him seem kind and
caring.
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Q5 – 40 marks - Write a description based on the image.

Or
Write a narrative based on being out at sea.
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Source A: The opening of a novel ‘A Greyhound of a Girl’ written by Roddy Doyle and
published in 2012.
1

Mary O'Hara was walking up her street, to the house she lived in with her parents and
her brothers. The street was long, straight, and quite steep, and there were huge old
chestnut trees growing all along both sides. It was raining, but Mary wasn't getting very
wet, because the leaves and branches were like a roof above her. Anyway, rain and

5

getting wet were things that worried adults, but not Mary - or anyone else under the age
of twenty-one. Mary was twelve. She'd be twelve for another eight months. Then she'd
be what she already felt she was - a teenager.
She came home at the same time most days, and she usually came home with her best
friend, Ava. But today was different, because Ava wasn't with Mary. Ava had moved to

10

another part of Dublin the day before, with her family.
As the car moved slowly up the street, they'd seen Mary wave, and run into her house.
They might have heard the front door slam. They might have heard Mary's feet charging
up the stairs, and the springs under Mary's mattress groan when she fell facedown on
the bed. They probably didn't hear her crying, and they definitely didn't hear the
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softer sound of the bedsprings a little later when Mary realized that, although she was
heartbroken, she was also starving. So she got up and went downstairs to the kitchen
and ate until her face was stiff.
Today, Mary walked alone, up the hill. She was nearly home. There were just a few
houses left before she got to hers. There was a gap between the trees for a while, so
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the raindrops fell on her. But she didn't notice them, or care.
Someone had once told her that people who'd had their leg cut off still felt the leg,
even a long time after they'd lost it. They felt an itch and went to scratch, and
remembered that there was no leg there. That was how Mary felt. She felt Ava walking
beside her. She knew she wasn't, but she looked anyway - and that made it worse.
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Mary knew: Ava was somewhere else in Dublin, only seven kilometers away. But if
she'd been acting in a film or a play and she was told she had to cry, she'd have thought
of Ava and crying would have been easy. Feeling angry and looking angry would have been
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easy too. Mary couldn't understand why people moved house. It was stupid. And she
couldn't understand why parents - Ava's parents - said no when two friends - Mary and
30

Ava - asked if it was okay if one of them - Ava - didn't move but, instead, lived with the
other friend - Mary.
"You won't have to feed her if she lives with us," Mary had told Ava's mother the day
before they'd moved. "It'll, like, save you a fortune."
"No."
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"Especially with the recession and that."
"No."
"Why not?" Ava asked.
"Because you're our daughter and we love you."
"Then do the noble thing and let her stay," said Mary.
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"If you, like, really, really love her. It's not funny."
"I know," said Ava's mother. "It's just so sweet."
Which was exactly the sort of stupid thing that adults said. They saw two best
friends clinging to each other, wanting to die rather than be separated - and they said it
was sweet.
"I suppose you think war and starvation are sweet too, like, do you?" said Mary.
"You're being a little bit rude, Mary," said Ava's mother. "Whatever," said Mary.
She stood at Ava's front door. Then she tried to slam it. But she couldn't. There was
a thick rug in the hall, and it seemed to grab the bottom of the door. So she'd shouted
it instead.

Q1 – 4 marks - Use lines 1-9. List four things you learn about Mary O’Hara.

Q2– 8 marks – Using lines 10-22. How does the writer use language to describe Mary’s
reaction to her friend leaving?

Q3– 8 marks –Use the whole source. How does the writer structure the text to interest
you as a reader?
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Q4 - 20 marks – Use lines 23-39. - A student said “The writer makes us feel sorry for
Mary, and her anger and frustration seems justified to the reader”
To what extent do you agree?

Q5 – 40 marks - Write a description based on this image

Or

Write a narrative about a character who feels lonely.
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Source A: The opening of a novel titled ‘Wonderstruck’ written by Brian Selznick and
published in 2011
1

A sudden streak of light interrupted Ben's memory. Wide-eyed, he watched from the
ledge of Robby's window as a shooting star blazed between the clouds and disappeared.
He made a wish about his mom, one that he knew could never come true.
Ben hadn't realized how tightly he'd been gripping the seashell turtle until he felt it

5

digging into his skin. He almost cried out, but he caught himself, not wanting to wake up
Robby again.
That's when Ben noticed something very strange. In the black silhouette of his house,
eighty-three steps away, a light had come on. The curtains in his mom's room glowed a
bright yellow.

10

Ben stared in disbelief.
Feeling dizzy, he placed the turtle in the box, locked it, and tucked it back under the
cot. His heart was pounding as he put on an old tank top and slid into his sneakers
without bothering to lace them up.
He grabbed the red flashlight and slipped silently out of his cousins' house.

15

Water lapped at the dock, and the boats clacked against one another. A loon called
across the night, and the stones of Gunflint Lake glittered faintly in the darkness. The
woods at night were always spooky, and the weak beam of the flashlight didn't stretch
very far. Ben kept moving toward his house, where the one glowing window beckoned,
staring back through the darkness like an unblinking eye. Under a vault of shaking black
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branches, he ran.
The doors to his house, like nearly all the doors along the lake, were unlocked. Ben
quietly entered through the back, into the kitchen. He moved his small beam of light
around the room. The flowers and food from the funeral had been cleared out, but the
owl-shaped cookie jar sat on the counter with its head off, the way it always had. The
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junk drawer remained closed crookedly. The refrigerator was still covered with his
mom's favorite quotes. It was like entering a museum of his old life.
Ben realized that he could hear music playing softly in the distance. He turned his head
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to hear it more clearly and a chill went down his spine.
"This is Major Tom to ground control;
30

I'm stepping thro' the door,
And I'm floating in a most peculiar way.
And the stars look very different today
For here am I sitting in a tin can far above the
world ...."

35

Ben heard footsteps. He turned his good ear toward the direction he thought the sound
was coming from ... somewhere near his mother's room, he guessed.
Ben had never really believed in ghosts, although some of the stories his mom had read
to him when he was younger had kept him up at night. He tiptoed slowly down the hall to
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his mom's room, the blood pounding in his head. A faint smell of cigarette smoke grew
stronger as he got closer.
Ben paused in the hallway, dizzy with fear. "You shouldn't be such a turtle."
He inched closer until he was right outside her door. He turned off the flashlight and
put it in his back pocket.
The door was open a crack, and he could see the framed Van Gogh print — a big black
tree and a swirling night sky with golden stars. A shadow moved across the room.
Ben thought about the shooting star and the impossible wish he'd made. With a
trembling hand, he slowly pushed open the door.

Q1 – 4 marks – Use lines 1-11. List four things you learn that Ben is doing in this part of the
text.

Q2– 8 marks – Using lines 11-16. How does the writer use language to describe the setting?

Q3– 8 marks – Use the whole source. How does the writer structure the text to interest you
as a reader?
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Q4 – 20 marks – Use lines 16-40. A student said “The arrival of the visitors seems exciting
and unusual for the villagers, but the writer makes us think that something strange is going
to happen”
To what extent do you agree?

Q5 – 40 marks - Using the image, write a description about an abandoned place.

Or

Write a story about a time you were left waiting.
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Source A: A transcript of Emma Watson’s speech to the UN in 2014 beginning the
HeForShe Campaign.
Men, I would like to take this opportunity to extend your formal invitation. Gender equality
is your issue, too. Because to date, I’ve seen my father’s role as a parent being valued less
by society, despite my need of his presence as a child, as much as my mother’s. I’ve seen
young men suffering from mental illness, unable to ask for help for fear it would make them
less of a man. In fact, in the UK, suicide is the biggest killer of men between 20 to 49,
eclipsing road accidents, cancer and coronary heart disease. I’ve seen men made fragile and
insecure by a distorted sense of what constitutes male success. Men don’t have the
benefits of equality, either.
We don’t often talk about men being imprisoned by gender stereotypes, but I can see that
they are, and that when they are free, things will change for women as a natural
consequence. If men don’t have to be aggressive in order to be accepted, women won’t feel
compelled to be submissive. If men don’t have to control, women won’t have to be controlled.
Both men and women should feel free to be sensitive. Both men and women should feel free
to be strong. It is time that we all perceive gender on a spectrum, instead of two sets of
opposing ideals. If we stop defining each other by what we are not, and start defining
ourselves by who we are, we can all be freer, and this is what HeForShe is about. It’s about
freedom.
I want men to take up this mantle so that their daughters, sisters, and mothers can be free
from prejudice, but also so that their sons have permission to be vulnerable and human too,
reclaim those parts of themselves they abandoned, and in doing so, be a more true and
complete version of themselves.
In my nervousness for this speech and in my moments of doubt I’ve told myself firmly: If
not me, who? If not now, when? If you have similar doubts when opportunities are
presented to you I hope that those words will be helpful, because the reality is that if we
do nothing it will take 75 years, or for me to be nearly a hundred, before women can expect
to be paid the same as men, for the same work. 15.5 million girls will be married in the next
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16 years as children. And at current rates it won’t be until 2086 before all rural African
girls can have a secondary education.
Source B: The following article from Punch, titled ‘The Best Sewing Machine’ is from 1859.
The very best Sewing-Machine a man can have is a Wife. It is one that requires but a kind
word to set it in motion, rarely gets out of repair, makes but little noise, is seldom the
cause of dust, and, once in motion, will go on uninterruptedly fox hours, without the
slightest trimming, or the smallest personal supervision being necessary. It will make shirts,
darn stockings, sew on buttons, mark pocket handkerchiefs, cut out pinafores, and
manufacture children’s frocks out of any old thing you may give it; and this it will do behind
your back just as well as before your face. In fact, you may leave the house for days, and it
will go on working just the same. If it does get out of order a little, from being overworked,
it mends itself by being left alone for a short time, after which it returns to its sewing
with greater vigour than ever.
Of course, sewing machines vary a great deal. Some are much quicker than others. It
depends in a vast measure upon the particular pattern you select. If you are fortunate in
picking out the choicest pattern of a Wife-—one, for instance, that sings whilst working,
and seems to be never so happy as when the husband’s linen is in hand—the Sewing Machine
may be pronounced perfect of its kind; so much so, that there is no make-shift in the world
that can possibly replace it, either for love or money. In short, no gentleman’s
establishment is complete without one of these Sewing Machines in the house!

Q1 – 4 marks – Using source A shade the boxes of the four true statements.
A woman’s role as a parent is less valued than a man’s role.
HeForShe is about giving freedom back to women only.
Watson wants men to support the HeforShe campaign.
Watson sees gender as two sets of opposing stereotypes.
Suicide is the biggest killer of men between 20 and 49.
Watson believes that men don’t have equality, either.
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15.5 million women will be married in the next 16 years.
Watson feels both genders should be free to be sensitive.

Q2 – 8 marks – Write a summary of the differences between the women described in each
source.

Q3 – 12 marks – In Source A, how does Emma Watson use language to persuade her
audience?

Q4- 16 marks – Compare how the writers convey their attitudes to gender.

Q5 – 40 marks - ‘Gender inequality is everyone’s problem’. Write a letter to the Government
arguing for or against this statement.
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Source A: The following letter was published in The Times on March 5th, 1850.
Sir, - As The Times is always open for the insertion of any remarks likely to caution the
unwary or to put the unsuspecting on their guard against the numerous thefts and
robberies committed daily in the streets of London, I am induced to ask you to insert a
case which happened on Saturday last, and which I trust may serve as a warning to those of
your lady readers who still carry purses in their pockets.
A young lady (and, as the police reports add,) of very prepossessing appearance, a
relation of the narrator's, was walking between 12 and 1 o'clock with another young lady, a
friend of hers, in Albany-street, where she resides, when she was accosted by a boy about
11 years of age, who asked her in the most beseeching tones "to buy a few oranges of a
poor orphan who hadn't a bit of bread to eat." She told him to go away, but he kept
alongside, imploring assistance, and making some cutting remarks about "the ingratitude of
the world in general and of young ladies in particular." As his manner became very
troublesome the lady threatened to give him in charge of a policeman, and looked down
every area to find one; but there was not one even there, and the boy kept up his sweet
discourse and slight pushes alternately (the latter with the basket on which he carried his
oranges), until the lady reached her own door-step. It then occurred to her that in the
boy's ardour to sell his oranges he might have taken her purse; her friend thought so too. A
trembling hand was inserted into the pocket; the purse was gone, and so was the lady's
happiness. She flew after the thief, who, knowing young ladies were not made for running,
coolly deposited his basket on a door-step a little way off and ran away whistling. This
brave young lady ran also, shouting "Stop thief! stop thief!" (but then young ladies are not
made for shouting, God forbid!) and she looked in the fond hope that a policeman might be
found. But no such luck, the culprit got safely off with the purse and its contents; and no
kind passer by tried to help the young lady, who was thus shamefully duped and robbed.
Ladies, young and old, never carry your purses in your pockets; beware of canting beggars,
and beggars of all sorts, that infest the streets; and, above all, keep a watchful eye about
you and give the widest possible berth to

THE ORANGE BOY

Source B: An article from The Sun in 2016, ‘OLE-VER TWIST: Modern day Fagin who
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forced gang of migrant child pickpockets to steal from Brit tourists is arrested in Spain’
A MODERN-day 'Fagin' who forced a gang of child pickpockets to steal from British
tourists in Spain has been arrested. Cops say the gang leader, named locally as Hasim
Sejdic, 44, sent out an army of workers every morning to find victims like the Charles
Dickens character in Oliver Twist. Nine girls living in slum-like conditions were discovered
during a raid on one of the properties used by the gang. Bosnian Sejdic was one of 16 people
held in Barcelona during an operation involving local police in the Catalan capital, Spanish
National Police and Europe. Officers believe the Fagin figure’s area of operations extended
across Spain as well as the south of France.
A spokesman for Spain’s National Police said: “The 16 people held in Barcelona are
suspected of forcing women that came from Bosnia, including several minors, to work as
pickpockets in Spanish tourist areas and on public transport. The organisation, composed of
different family groups, traded the youngsters, exchanging them and transferring them to
different cities for around 5,000 euros. In one of the searches in Barcelona nine minors
who weren’t being schooled were found living in awful conditions.”
A statement from the force added: “They were taught how to steal from victims and
smuggled into Spain with fake ID. The clan based principally in Barcelona was organised
around the figure of a patriarch who directed operations in the whole of Spain and the
south of France. Underneath the patriarch, a perfectly structured organisation existed
with female and male lieutenants.”

Q1 – 4 marks – Using source B shade the boxes of the four true statements.
The crimes took place in Bosnia.
Nine children were found living in awful conditions
The gang leader was called Fagin.
The children were smuggled into Spain illegally.
Both men and women worked in the organisation.
Each child had to steal 5,000 euros a day.
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The people are being held in the south of France.
The children were taught how to commit the crimes.

Q2 – 8 marks – Write a summary of the differences between the people committing the
crimes in each source.

Q3 – 12 marks – In Source A, how does the writer use language to describe the incident?

Q4- 16 marks – Compare how the writers convey their attitudes to crime in each source.

Q5 – 40 marks – Punishments for crime are not given the suitable amount of time in prison.
Write a speech to your local MP arguing for tougher sentences for young criminals.
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Source A: Charles Dickens writes about a ‘Gin-Shop’ in Sketches from Boz written in 1835.
The hum of many voices issues from that splendid gin-shop which forms the commencement
of the two streets opposite; and the gay building with the fantastically ornamented
parapet, the illuminated clock, the plate-glass windows surrounded by stucco rosettes, and
its profusion of gas-lights in richly-gilt burners, is perfectly dazzling when contrasted with
the darkness and dirt we have just left.
The interior is even gayer than the exterior. A bar of French-polished mahogany, elegantly
carved, extends the whole width of the place; and there are two side-aisles of great casks,
painted green and gold, enclosed within a light brass rail, and bearing such inscriptions, as
"Old Tom, 549"; "Young Tom, 360"; "Samson, 1421"--the figures agreeing, we presume, with
"gallons," understand. Beyond the bar is a lofty and spacious saloon, full of the same
enticing vessels, with a gallery running round it, equally well furnished. On the counter, in
addition to the usual spirit apparatus, are two or three little baskets of cakes and biscuits,
which are carefully secured at top with wicker-work, to prevent their contents being
unlawfully abstracted. Behind it, are two showily-dressed damsels with large necklaces,
dispensing the spirits and "compounds." They are assisted by the ostensible proprietor of
the concern, a stout, coarse fellow in a fur cap, put on very much on one side to give him a
knowing air, and to display his sandy whiskers to the best advantage.
The young fellow in a brown coat and bright buttons, who, ushering in his two companions,
and walking up to the bar in as careless a manner as if he had been used to green and gold
ornaments all his life, winks at one of the young ladies with singular coolness, and calls for a
'kervorten and a three-out- glass,' just as if the place were his own. 'Gin for you, sir?' says
the young lady when she has drawn it: carefully looking every way but the right one, to show
that the wink had no effect upon her. 'For me, Mary, my dear,' replies the gentleman in
brown. 'My name an't Mary as it happens,' says the young girl, rather relaxing as she
delivers the change. 'Well, if it an't, it ought to be,' responds the irresistible one; 'all the
Marys as ever I see, was handsome gals.'
Source B: A review in The Telegraph by Orla Pentelow in 2018, titled ‘The Coral Room Bar’.
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You’d be forgiven for thinking, when entering the newly renovated Coral Room bar at the
Bloomsbury London, that you had walked into something out of a Wes Anderson film set.
The new all-day dining restaurant and bar - once a simple lobby in the Sir Edward Lutyensdesigned Grade II-listed building - is a cavernous, coral-coloured 2,100sq ft double-height
space at the front of the hotel. Designer Martin Brudnizki has kept the original panelled
walls, spruced up with the vivid colour which gives the space its moniker, but what really
catches the eye is the central bar. A Calacatta marble counter atop a glossy wooden front
with antique-style mirroring and brass hardware provides a grand backdrop around which
everything else is. The overall effect is an impressive, genuinely beautiful room, that is
simultaneously reminiscent of 1920s decadence and Miami art deco. It manages to be
design-conscious, luxurious and yet inviting at the same time. I followed a glass of British
fizz with one of the bar’s signature cocktails. Staff did well to help us with
recommendations, offering suggestions based on our spirits of choice, and assuring us that
anything not found on the pink-hued menu can be rustled up behind that magic marble bar.
A food menu of small plates and light bites works as a tapas-style evening meal. Breakfast
options such as garden pea and feta smash on sourdough toast and rainbow acai bowls make
the Coral Room just as suitable for morning meetings, and the bar also caters to teetotal
clientele thanks to a small menu of Seedlip’s non-alcoholic spirits.

Q1 – 4 marks – Using source B shade the boxes of the four true statements.
The bar used to be a Wes Anderson film set.
The bar is a huge room, both wide and high.
The designer decided to paint the panelled walls.
The reviewer is not impressed by the look of the bar.
The bar reminds the reviewer of the 1920s and Miami art.
The reviewer chooses to drink a cocktail first.
The bar is not suitable for morning meetings.
The menu offers small plates and light meals.
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Q2 – 8 marks – Write a summary of the differences between the atmosphere in each bar.

Q3 -8 marks - In Source A, how does the writer use language to describe the ‘Gin-Shop’ he
visits?

Q4- 16 marks – Compare how the writers convey their attitudes to each bar and the people
that work there.

Q5 – 40 marks - Town centres used to be bustling with daytime shoppers and buzzing with
nightlife. Now they are filled with boarded up shopping centres, empty bars and silent
restaurants. Write a letter to the Prime Minister giving your viewpoints on funding for your
town centre.
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Source A: James Greenwood explains a packed lunch in 1869, from The Seven Curses of
London.
As need not be repeated here, a boy’s estimate of earthy bliss might be conveniently
contained in a dinner-plate of goodly dimensions. When he first goes out to work, his pride
and glory is the parcel of food his mother makes up for the day’s consumption. There he has
it—breakfast, dinner, tea! Possibly he might get as much, or very nearly, in the ordinary
course of events at home, but in a piecemeal and ignoble way. He never in his life possessed
such a wealth of food, all his own, to do as he pleases with. Eight—ten slices of bread and
butter, and may be—especially if it happen to be Monday—a slice of meat and a lump of cold
pudding, relics of that dinner of dinners, Sunday’s dinner!
His, all his, with nobody to say nay; but still only wealth in prospective! It is now barely
seven o’clock, and, by fair eating, he will not arrive at that delicious piece of cold pork ‘with
the crackling on it until twelve! It is a keen, bracing morning; he has already walked a mile
or more; and it wants yet fully an hour and a half to the factory breakfast time. It is just
as broad as it is long; suppose he draws on his breakfast allowance just to the extent of one
slice? Only one, and that in stern integrity: the topmost slice without fee or favour! But, ah!
the cruel fragrance of that juicy cut of spare-rib! It has impregnated the whole contents
of the bundle; The crust of that abstracted slice is as savoury, almost, as the crisp-baked
rind of the original. Six bites—”too brief for friendship, not for fame”—have consumed it,
and left him, alas! hungrier than ever. Shall he? What—taste of the sacred slice? No. It
isn’t likely. The pork is for his dinner. But the pudding—that is a supplemental sort of
article; a mere extravagance when added to so much perfection as the luscious meat
embodies. And out he hauls it; the ponderous abstraction afflicting the hitherto compact
parcel with such a shambling looseness, that it is necessary to pause in one of the recesses
of the bridge to readjust and tighten it. But, ah! rash boy!
Source B: An article from November 2017 explaining the ideal packed lunch for children.
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Surprise your kids when they go back to school this January by swapping their lunch time
cola, chocolate and crisps for healthy, nutritious alternatives.
Children’s packed lunches have come a long way since the days of Wagon Wheels, Um Bongo
and Monster Munch, but what does the perfect primary school pack-up look like?
Loughborough University’s Dr Clare Holley, an expert in healthy eating behaviour in young
children, has assembled the ingredients and amounts needed to give youngsters the correct
amount of nutrition for their scholastic meals.
The perfect packed lunch, according to Dr Holley, includes a portion of all the main food
groups – carbohydrates, dairy, fats and sugars, fruit and vegetables and protein.
And the portion sizes can be judged by using the size of a child’s palm as one serving.
She said: “The best kind of packed lunch will be balanced between the main food groups.
“You need carbohydrates for energy.
“Dairy for calcium – which helps with strong teeth and bones.
“Fruit and vegetables for vitamins and minerals for a healthy body.
“Low sugar, low salt and low saturated fat to protect teeth, heart and other health.
Consider healthy alternative snacks like breadsticks and nuts.
“And finally, milk, water or diluted fruit juice make the best drinks. Avoid fizzy drinks or
flavoured waters as they may contain substantial amounts of sugar or be acidic which can
lead to tooth decay.” Dr Emma Haycraft, an expert in children’s eating behaviours, also
recommended using dividers to help keep the foods and flavours separate and reduce waste
from unnecessary packaging.

Q1 – 4 marks – Using source B shade the boxes of the four true statements.
a) The writer advises chocolate and crisps in lunchboxes
b) The size of servings doesn’t matter if it’s the right food
c) Calcium is needed to give children more energy
d) Dr Clare Holley is an expert in healthy eating for children
e) Flavoured water is a good option for lunch boxes
f) An ideal packed lunch contains all the main food groups
g) A packed lunch needs fruit and vegetables for vitamins
h) A packed lunch’s food should be separated if possible
89

Q2 – 8 marks – Write a summary of the differences between the food in each packed lunch.

Q3 – 12 marks – In Source A, how does the writer use language to describe the boy’s feelings
about his food?

Q4- 16 marks –Compare how the writers convey their feelings and attitudes towards a
packed lunch.

Q5 – 40 marks – Children are obese. This is leading to severe health issues from an early age.
Write a speech to an assembly of your peers in which you persuade young people to eat
healthy and exercise.
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Paper 1 Question 5 descriptive/structural features and effective sentence forms
Annotate the responses for the descriptive or structural features included and
identify any effective sentence forms.
Please note – these do not follow the five part narrative structure which you have
been taught.

Example 1: Describe an occasion when you had to make an important decision

“This is the last call for the British Airways flight 34G8 to Barbados”.

The announcement echoes around the departure lounge and I know I have to decide.
My family are all looking at me, pleading with me to do it. To get on the plane. To be
brave. To fly. Panicking, my eyes flit between them and the monstrously huge grey
tin bird steaming on the runway. My hands are clammy. My throat is tight. My head is
pounding.

I have to decide.

Since Christmas, I had been looking at pictures of Barbados. When my dad
announced that he had booked the flights, we were all so excited; it looked stunning.
The sand, which in the pictures was as white as the first powdery snow of the ski
season, looked so soft and inviting. Palm trees hugged the edge of the beaches, laden
with husky coconuts and, in some pictures, being clambered up by tiny monkeys.
Turquoise seas dominated every image I saw and I imagined how warm those waters
were.

I have to decide.

Last week I had started to think about the flight. I had never been on an aeroplane
before. I knew how tightly-packed the seats were and imagined the stale air inside
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the hot, metal belly of the plane. When I imagined the confinement, I started to feel
faint. Worse though were my thoughts – and my nightmares – of what could happen if
it all went wrong. I imagined being jolted awake by turbulence and the stewardesses
telling everyone it was alright despite the fear in their eyes and then a sudden,
sickening lurch. I imagined all the passengers screaming as the gas masks tumbled
from the overhead compartments and the shrill alarms shattering the illusion that
everything was OK. I imagined an explosion that ripped the machine in two and the
feeling of falling, falling down into a black ocean far from home. I imagined never
making it home.

I have to decide.

The departure lounge is empty; all of the people going to Barbados are on the plane.
Worn grey chairs await the next horde of excited holidaymakers and the windows
that look out onto the runway are grubby with the fingerprints of excited children
who have had their noses pressed against the glass, looking out at the roaring takeoffs and graceful landings. An immaculate woman in the airline’s navy blue suit
tentatively approaches us.
“Are you getting on?” she asks. My family look at me, expectantly.

I have decided.
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Example 2: Write a description based on this picture

Soft sunlight. Warm earth. Hazy skies.
As if it were guarding a portal to another world, the gate stood firmly closed. When
I reached out to touch it, green flakes of paint were dislodged and fluttered to the
ground, revealing the wood beneath it. The slats were narrow. The light beyond slid
through them and it made patterns on the damp, brown stone floor.
Turning from the gate, I noticed a canopy of roses - as pink and soft as the inside of
a baby’s ear - above me. Becoming aware of their heavy scent, which was infusing the
air around me, I picked one, revelling in the thought of the odour it would fill my
room with later. Bees hummed lazily from flower to flower, becoming bulbous as they
filled their tiny, furry, stripy bodies with pale nectar. The spears of leaves rustled
gently as I ran my hand over them; they were still wet from the morning’s summer
dew.
All was silent.
Large brown rocks lined the path. They were as still as sleeping giants. Because of the
moisture glistening from them, they looked oily and slippery, but when I knelt to
touch them they felt warm and hard; they had already absorbed the morning
sunshine. An earthy smell drifted from the gaps between them where dusty soil slept.
Delightedly, I watched the pink, delicate earthworms slide blindly through it.
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The only sign that humanity had touched this place was a yellow mailbox. Proudly, it
stood on its one sturdy black leg. What secrets, what news, what delights would be
placed in it later? It glinted in the morning sun.
Quietly. Quietly.
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Example 3: Write a description of a stormy sea as suggested by this picture:

Like a dismal blanket of tangled wire, the grey sky hung over the scene before me. From
the rock I sat on, I gazed up, watching the clouds rush over me as if trying to escape
from some unseen menace over the horizon. A light rain settled on my face. Slowly, I
took a deep breath and the air felt damp in my mouth and lungs.

The sea roared like an angry beast. Churning around, it smashed into the rocks, throwing
up white foam and grey, oily splashes of salty water. When I looked further out to sea,
I noticed the soft ripples that seemed to gather together to grow into fierce, angry,
tsunami-like waves as they got closer to the shore. I held out my hand, allowing flecks
of cold, salty water to land on my skin. The droplets rolled down my wrist, quickly being
warmed by the blood in my veins.

Beneath me, the rocks felt hard and rough. The black, sharp ridges rose like rearing
horses against the harsh grey light of the sky.

Gradually, my eyes were drawn to the lighthouse, sitting proudly in the midst of the
furious action of the sea all around it. Like freshly- fallen snow, it was white and I
found myself wondering how anyone would be able to keep it so clean and fresh. The
black windows, gaping holes into the building’s soul, seemed to look out, searching the

110

sea for some long-forgotten dream. As I watched it, it seemed to reach ever higher
towards the dingy skies, as if trying to touch the dark, heavy clouds

Example 4: Write a story about a journey
Kicking at the van doors, he knew that at any moment the driver would hear the noise
and stop to investigate. He would be caught. He would be punched and kicked into
submission. He would be taken back there. Suddenly, the door burst open, and the
warm night air came rushing into the putrid cabin. He crawled forwards. The van was
doing about 40 and the black tarmac was a blur. Tucking his head in, he leapt out,
hitting the ground with a sickening crunch. He rolled uncontrollably for a few metres,
waiting for the van to screech to a halt and men to come running towards him. But the
red tail lights, like demons’ eyes in the blackness, kept moving until they were tiny
pinpricks like the dot of blood left on your arm after an injection, and disappeared.
He had done it. He was free.
He rolled over onto his back, gazing at the stars scattered across the night sky like
the first powdery snow of winter. Still air, warm and heavy with the scent of jasmine
that grew on the side of the road, settled around him and he took great breaths,
greedy for the free air he had been denied for five years. When he opened his mouth,
it was dry but he managed to whisper one word: “Bobby”.
He was Bobby. He was no longer prisoner 5728. He was Bobby.
When he had been arrested for armed robbery, he had presumed it was some sort of
joke. Three months later and a list of circumstantial evidence – including the fact that
the criminal in the cctv footage looked so like him that a facial recognition specialist
felt there was only a 0.2% chance that it wasn’t him - and nobody was laughing. The
trial had been farcically quick; Bobby could barely remember any of it although he did
recall those last few minutes. Standing up. The itchy suit his sister had got from a
charity shop. His sweating hands. When the judge said “guilty”, his mum had started
to cry. When he said “25 years”, his dad had started to cry too.
Bobby started his sentence on 6 August 2014. A grey tracksuit. Black plimsolls. A
shaven head. For 22 hours a day he was in his windowless, airless cell. The bed was
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hard and narrow and the walls shiny with cheap, chipped beige paint. A sink glistened
dully in the corner below a scratched aluminium mirror which reflected only shadows
and the outlines of shapes. How he hated the bright white light that glared down at
him all day and then switched off, abruptly, at 9pm every night, leaving him with the
black hours to cry, to rage, to dream of home.
Wake up call. Breakfast. Cell.
Lunch. Exercise. Cell.
Dinner. TV room. Cell.
Bobby had been finishing the washing up – having been given a job in the kitchen as a
five-year anniversary reward – when he noticed the open back door with the rubbish
truck sitting outside in the soft summer evening light. His eyes darted around. There
was no-one there. Venturing closer, he smelt the faint odour of smoke and saw its blue
plume snaking into the twilight; they were all round the corner - truck drivers, the
guards – having a cigarette. His heart started to pound as he realised what he was
contemplating. Could he? There was no time to think; their footsteps started to move
towards him. He leapt forwards, plunging into the festering food waste in the back of
the truck. Trying not to throw up, his eyes watering at the stench crawling down his
throat, he rolled further down into the rotting vegetables, chicken carcasses and
mouldy bread. Voices approached and he froze in terror. He knew what they did to
people who tried to escape.
When the doors slammed shut and the engine started to purr, his relief was shortlived. He realised he had no plan. How was he going to get out? Where was he going to
go? The van started to move and the radio sputtered into life; an old song flooded the
van and the sound of the music almost overwhelmed him – he hadn’t heard a song in five
years. Fighting the urge to cry, Tommy gritted his teeth; this had to work. He couldn’t
go back there.
As the van sped up, he started to kick at the doors.
Now, lying on his back, his ribs probably broken from the jump from the van, Tommy’s
thoughts swam. What happened now? Where should he go? How long before they
started to look for him?
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He got up and looked around him, listening to the soft hooting of a nearby owl. His life
was beginning. The adventure was beginning.

Paper 2 Question 5 persuasive/structural features and effective sentence forms
Annotate the responses for the persuasive or structural features included and
identify any effective sentence forms.
Please note – these do not follow the six part structure which you have been taught.

Example 1 - ‘British teenagers are lazy and lack aspiration. Schools should be
doing more to make them ambitious for successful futures’.
Write a newspaper article in which you argue for or against this point of view.

Lazy and Laying Around – Britain’s Teens Need More From Their Schools

My daughter spends a lot more time at home than I did when I was her age. At 15, I
would do anything to escape what felt to me like the claustrophobic, dull inside of my
home and my boring parents, and spent weekends window-shopping in town with
friends and evenings at the cinema, the bowling alley – even the chilly park – rather
than indoors. She, however, has to be prodded to experience fresh air IRL (in real
life to anyone over the age of 17). Given the choice, she will wallow around at home all
day, moving only from her bed to the sofa when she fancies a change of scene. I
don’t know why she cares about which room she is in though, as she is glued to a
screen – be it her phone, iPad or the television – for much of her waking hours.
Her friends are exactly the same. When they manage to drag themselves from their
own sofas to mine, they will sit there, quite content, all day. On warm days, I suggest
they go to the beach down the road and on cold days, moot a local coffee shop and
their reaction is always the same: they can’t be bothered; they don’t want to get
dressed; they are knackered.
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What is more disturbing than their laziness though is their attitudes to their
futures. They have no real desire to leave the comforts of their parents’ homes and
forge ahead on their own. They are not attracted to any kind of steady employment.
They are nervous about the prospect of travel. They have no desire to do anything
that will lead to a sparkling future; they are happy to do the bare minimum simply to
ensure they maintain their current levels of stilted comfort.
Statistics reveal a worrying trend in general aspiration amongst young people. 80% of
teens do not want to attend university and only 15% claim to have any idea about a
future career. Even the number of teenage boys who want to be footballers has
fallen, whilst the desire for previously-popular careers on TV or in music is at an alltime low. Recruitment boss Jane Reader says that the majority of under-21s who
come to her for help in finding employment “just want a job”. “They know that they
need to work to earn money but really don’t care what they do,” says Reader. “Their
only stipulations are that they don’t want to work at weekends and would prefer a
later start so they don’t have to get up too early”.
In a way, I don’t blame them. House prices mean that most teens will never own their
own homes. Brexit is making the kind of easy foreign travel people of my generation
enjoyed as youngsters a far-off dream and the coolest careers are so dependent on
knowing the right people and having enough to fund years of interning for free that I
can understand why millennials can’t see a future worth getting excited about.
But being a teenager is all about dreaming, isn’t it? Being a teenager is all about
wanting a better, more interesting, more fun life than your parents’, isn’t it? Being a
teenager is all about wondering at the world around you and wanting a piece of it, isn’t
it?
Schools aren’t helping. Headteachers and their staff are under such pressure to
secure exam results that they dedicate all their resources to that and only that.
Students have a dim awareness that it is important that they pass their GCSEs but
don’t really know why, or the sorts of doors that good results can open for them
because schools can’t see beyond August 21 and those brown envelopes. They are not
educating students about the choices, the possibilities out there for them and they
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must, because if our younger generation don’t know what’s out there, of course they
have nothing to aim for, nothing to work towards, nothing to dream of beyond that
comfy sofa and hours of scrolling through Instagram.
Lazy, ambitionless teens are bad news for all of us. Who will be the doctors of 2030?
The teachers? The bankers? The artists? Who will grow up to invent, to discover, to
solve problems and to ensure mankind keeps progressing?
Schools must do more. They must educate children not only on how to pass exams but
why they should pass them, and what a treasure chest of possibilities awaits them if
they just want them. They must think beyond exam specifications in order to enable
their students to. They must invest in informative, exciting careers education that
will motivate our teens out of bed and away from their smartphones.
Because if teenagers don’t create their own futures, there simply won’t be a future.
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Example 2 - “It is a disgrace that in this day and age, professional sportswomen
are paid more than professional sportsmen. They should be paid equally.”

Write a newspaper article in which you argue for or against this view
1% or 100%: the Gender Pay Gap in Sport is a National Disgrace
Williams smashes the ball over the net.
“Game, set and match,” calls the umpire and the crowd explodes. The 2 million people
across the globe watching the Wimbledon final she has just won explode. Serena
Williams sinks to the ground, head in hands; this is the culmination of a lifetime’s work.
Her rewards are ample: a gleaming trophy, worldwide adoration and prize money of
around £1 million. The following day, Roger Federer will win the men’s final and
experience all the same emotions but his rewards will be slightly different, because
Federer will win £2 million in prize money – someone, somewhere decided that he
deserves 100% more than Serena Williams for the simple fact that he is a man.
Shocking? Yes, but sadly all too common. Statistics reveal that in 2017 professional
sportsmen earned, on average, triple that of their female counterparts. Football was
the worst sport for the gap; the Premiership’s female players’ average £600,000
salaries were dwarfed by the male players’ £6 million whilst swimming saw the lowest
gap with men only earning 13% more than women.
But a gap is a gap. 1% or 100%. It is disgusting. It is illegal. It is a travesty that it is
being allowed to continue.
The often-cited reason for the gap is that men’s sport is more commercially-successful
than women’s. In football, the FA earns a staggering £2 billion a year in sponsorship of
and TV rights to the male Premier League but only £4 million a year from the female
version, so it makes sense that the men are paid more, right? The problem is, that the
difference in what is earned by the FA is based in entrenched sexism, and we have a
duty to root it out. Sponsorship is a higher-earner simply because more people –
indeed, millions more people – watch the men’s game. More people watch the men’s
game because they claim it is ‘more entertaining’. People think it is ‘more entertaining’
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because they subconsciously believe that men are ‘better’. Paying men more quite
simply reinforces this damaging, centuries-old stereotype.
Jenna Davis gets up at 4.30 every morning in order to have a javelin in her hand on a
misty, damp field by 5. She practices for three hours and then, after a shower, goes
to work as a sales rep at a furniture company. Jenna is expected to compete in the
Olympics, representing Team GB next year, and is tipped for a medal, but while the
male athletes rise at 8am for a somewhat more leisurely day of practice, physio and
meetings with nutritionists, Jenna has to fit her training around her day job as her
earnings as a professional athlete simply do not cover her living costs.
“The worst thing is that it is harder for women in athletics and yet we still earn less
than the men,” she says. “Not only are our bodies not as well-designed for competing in
lots of strength and endurance-based sports, meaning we have to train harder, but we
were not encouraged towards sport as a career in the same way males were. We had
to want it so much more.”
The sporting industry needs to act now. It needs to be a positive example on other
employers. Salaries need to be equal; prize money needs to be equal; respect needs to
be equal. Of course, the sporting industry will say it is simply unable to pay women
what it pays men and to this there is a simple solution: pay men less. Does Wayne
Rooney really need £20 million a year? Could he possibly, just possibly, survive on a bit
less which would mean the hardworking ladies of Everton FC could chuck in their day
jobs and concentrate on their footballing careers? I don’t think Serena Williams
needs £2 million when she inevitably storms to Wimbledon success again next year, but
I don’t think Roger Federer does either. Giving them £1.5 million each would allow
them to continue to enjoy pretty comfortable lifestyles whilst sending a powerful
message to all those girls who have overcome being given dolls instead of balls for
birthday presents, who have ignored the cruel jibes about their muscular legs, who
have continued to dream despite a childhood watching men, not women, be TV’s
sporting heroes and got up every morning to smash their own tennis balls over nets. It
will tell them that they are just as important, just as valued and just as entitled to aim
for a future of sporting glory as their male peers are.
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Example 3 - “Teenagers do not understand the dangers of social media. Parents
should have access to their social media accounts until they are 18”
Write a newspaper article in which you argue for or against this view.

We Might Be Young But We’re Not Idiots!
The social media row assumes teens are witless nincompoops

Last week, my friend Jane shared a silly selfie with her boyfriend on Whatsapp. They
hadn’t been going out long but she trusted him. Sadly, that trust was misplaced. The
boy shared the image with all his mates and pretty soon it was popping up on
teenagers’ newsfeeds all over Bournemouth. My mum’s friend’s son, Roger, skipped
off to meet a girl he had been chatting to on Facebook last month and guess what?
The lovely Penny, 16 from Poole with long brown hair and a love for Southampton FC
turned out to be 45-year-old Bob with a pot belly and a love for teenage boys.
These stories show that teenagers don’t understand the dangers of social media,
right?
Wrong! These stories show that Jane and Roger are idiots. These stories show that
Jane’s boyfriend is a nasty piece of work. These stories show that Bob is a pervert.
The media can’t keep on picking up on isolated incidents like this and using them to
make sweeping generalisations about all us teenagers! Tragically, 60 teenagers a year
are killed when crossing the road; those occasions don’t make people wring their
hands about the dangers of pelican crossings and the lack of young people’s awareness
of the dangers of lumps of metal flying towards them at 40 miles an hour – these
stories are just sad accidents in which sometimes, for a split second, one person
made an error in judgement – and this is just what stories like Jane’s and Roger’s are.
Teacher Robert Walker says that these days, teenagers are well aware of the
dangers of social media: “It is now the law that schools provide education about how
to use Facebook, Snapchat and Twitter safely,” he said. “The thousands of teens I
have taught in the last five years are pretty savvy – they know how to use it and how
to keep safe on it better than most of us adults do. There are those who choose to
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put themselves in danger – but that is their conscious decision”. I agree with Mr
Walker. As a bit of research, I searched for fifteen teachers from our school on
Facebook. I found thirteen of them – eleven of whom did not have their privacy
settings activated. I now know a lot more about what they get up to at the weekends
and frighteningly, if I wanted to, would have little difficulty in locating them, their
family and friends.
The worst thing is about the current furore about teen safety online is that some
people are now claiming that the only way to protect us foolish youngsters is to
ensure that parents have access to our social media accounts. That’s right: mum
seeing your snapchats; dad scrolling through your late-night chats with your
boyfriend; maybe even granny checking out your retweets. This is a ridiculous idea!
Firstly, as I hope I have now proven, we are not the idiots many believe us to be and
secondly, we deserve our privacy as much as any adult. Would our parents think it was
OK to read our diaries? Eavesdrop on our phonecalls? Stalk us around town disguised
as a Friends of the Earth leaflet distributor on a Saturday afternoon? Of course
they wouldn’t – and this social-media- spying would be no different.
The problem with social media is not the vast majority of us who use it sensibly and
safely – the problem is the bullies, pervs and paedos who make it an unsafe space. If
you ask me, the onus should be on sorting them out, not restricting us because there
are bad people in the world. Would our response be to rape epidemic that women
should not go out alone? N0 – our response would be that the culprits should be
caught and sent to prison – and this is no different. Punish the errant boyfriends and
the Bobs - not the silly mistakes made by the Janes and Rogers.
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